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Curiosity ...and the cats 


URIOSITY once killed a cat, the 
proverb tells us—but no harm ever 
came to a photographer because of it! 


In fact, curiosity about Ansco Brovira pro- 
jection paper has brought a lot of satisfac- 
tion to many of them. For, by experimenting, 
they’ve discovered that Brovira not only is 
good for any one job... it’s good for many 
jobs! 


Ansco Brovira comes in four contrast grades 
which fulfill the gradation requirements of 
almost every type of negative! With Brovira 
you get deep, rich blacks, highlights that 
sparkle . . . and a satisfying absence of dull, 
grayish, flat tones. 


Try Brovira soon... for salon prints... 
pictorial work . . . and many other uses. 


You'll like it. Ansco, Binghamton, New 
York. A Division of General 


Aniline & Film Corporation. 





Ansco 


(FORMERLY AGFA ANSCO) 


BROVIRA PAPER 











KEEP YOUR EYE ON ANSCO— FIRST WITH THE FINEST 
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A Gamera Fan is MADE... not born! 








Most beautiful picture ever made? 
Bob’s mother insists it is because 
it’s the first snapshot he ever made. 
. .. and he made it of her! It was 
taken with a Universal, one that 
Bob bought out of his allowance. 





Bob's using Universal Navy binoculars now 
—for Universal’s at war too, mak- 
ing military optical instruments 
instead of cameras. But Bob took 
his Mercury with him. He’s made 
some great shots in his spare time. 


Mother was embarrassed when Bob 
graduated to candid shotslike this. 
Made with a Universal, of course. 
Foreventhen Universalled the field 
witha candid-typecamera priced so 
low even youngsters could afford it. 


The war willend . . . and a home 
and family of his own will redouble 
Bob’sinterest in photography. And 
what photography! Universal’s 
wartime achievements will result 
in a great new series of cameras. 





Here's the last one he took of his 
mother before entering the Navy. 
Also made with a Universal, the 
Mercury he got when he gradu- 
ated from college. Bob carries this 
picture with him everywhere. 





He'll get fast action shots yet his 
camera will be simple . . . thanks to 
Universal’s pioneering of new meth- 
ods in mass-producing precision 
opticalinstruménts. Brpect YOUR 
next camera to be a Universal! 


Remember: One bicture from home is worth a thousand words to a Serviceman 


[vversar [amera [ore 


NEW YORK 


CHICAGO + HOLLYWOOD 





Peacetime Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 
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1. High Fashion 
or news, industrial 
or illustration, 
portraiture or color. - 
Se broad, so thor- 
ough, so inspiring 
is the training of 
SMP students, smal! 
wonder so many of 
the School’s ‘‘just 
fraduated’’ find 
swift and stimu- 
lating employment 
in the ateliers of 
America’s top-flight 
Ene tonvephere. 
appy indeed is 
CHARLES G. HESS, 
whose first professional job is with famed advertising 
illustrator, Robert E. Coates. Says sMp Placement Di- 
rector, William Lathrop, ‘‘Exampies of Hess’ versatile 
work (see above) were ample reason for his immediate 
selection by Coates.’’ 
2. At SMP, ED NowAK, 
progressed swiftly under 
the wisdom-laden guidance 
of the faculty’s crack pho- 
tographer instructors (see 
student photo right.) Soon 
after graduation, Nowak 
was placed with one of 
this country’s most famous 
photographers, Toni Fris- 
sell. More able, more 
sure of his talents, Nowak 
now moves along to a job 
that will keep a 
ing, as rovin otographer " eee ss n 
the iy fork Central Railroad. ‘‘Big time’’ train- 
ing at the big town’s SCHOOL OF MODERN PHOTOGRAPHY 
(considered ‘‘America’s Finest’) makes photography 
careerists equal to their big opportunities. 
3. One year sage of bril- 
liant progress in the fer- 
tile field of photography 
is the story of GEORGE 
LIVERMORE (see left). Re- 
cipient ef his SCHOOL OF 
MODERN PHOTOGRAPHY di- 
loma in August, 1943, 
ivermore was placed im- 
mediately with color 
specialists, Hartman- 
Freeman. He has just 
moved on to the famed 
Robert Keene Studios, 
where his smpP_ schooling 
and previous color expe- 
rience should be valuable. 
Equally colorful example 
of extraordinary progress 
is the ever-growing number of smMp graduates, men and 
women, who are — their mark in professional and 
military photography. To meet individual requirements, 
courses may be started at any time. 
4. Information 
Please! “What 
about tuition fees?"’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
eourses. Address 
H. P. el, direc- 
tor, Dept. M8. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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“Ve Last Word 


The New Portable Kodatron 
Sir: 

Most photographers, particularly those in the 
press field, have dreamed of the day when the 
problem of changing flashbulbs after each pic- 
ture, would be eliminated. The day is here. 
Eastman’s new portable Kodatron speedlamp, 
introduced publicly for the first time by Acme 
newspictures and other photo syndicates at the 
Republican National Convention in Chicago, 
not only permits an almost unlimited number 
of flashes from the same “bulb,” but also pro- 
vides the high intensity short duration (1/10,- 
000 sec.) flash of the bulkier Speedlite. 

The portable Kodatron is particularly adapt- 
able to press cameras. Condensers, batteries, 
and a recharging unit are all contained in a 
15-pound box worn over the shoulder. A spe- 
cial bracket holdssthe Kodatron flash tube and 
reflector on the side of the camera, and the 
shutter is set off by an ordinary tripper oper- 
ated by a button on the flash tube reflector. 








Dave McLane (left) shows the new Kodatron 
speed lamp used at the G.O.P, convention. 


Synchronization is easy, since there is no 
peak or lag to contend with in the instan- 
taneous flash. Several methods of synchroniza- 
tion can be used, but the most sure-fire is a 
contact formed by the shutter leaves themselves 
when they are fully open, insuring full benefit 
of the light. 

After a 30-second warm up, the lamp can 
be flashed every 10 seconds, or about as fast 
as a holder can be changed. This permits a 
number of pictures to be made in a hurry, The 
camera can be jolted or the subject can be 
moving at a high rate of speed, and you always 
get a sharp, unmoved picture, provided your 
scale is set properly. 

The machine is good for 75 to 150 flashes 
without recharging, the latter being accom- 
plished by plugging in the carrying box to 














YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 


ENCYCLOPEDIA « PHOTOGRAPHY 









Partial List 
of Over 1900 
Units of 


PRACTICAL 
How-to-Do-It 
Instruction 


Action Subjects 


Television 


Photography 
Visual 
Teaching 
Photography 
Zoo 
Photography 


—and hundreds 
of other >. 
jects covering 
every other 
branch of pho- 


QUANTITY 


10 Giant Volumes | Over 250 
2,600,000 Words! 


HESE 10 magnificent volumes comprise the most 

comprehensive, most up-to-date, most valuable 

How-to-Do-It Reference Encyclopedia and Self- 
Instruction Course in Photography ever produced! 
We have made only a limited edition of this Encyclo- 
pedia, using our last remaining supply of the very 
finest beautiful white coated paper—paper no longer 
being made under War Production Board orders and 
now unobtainable at any price! That’s why you 
must act quickly to take advantage of this oppor- 
tunity. 


250 Experts—Greatest Faculty 
Ever Assembled! 


Think of having at your instant command the help 
and advice of over 250 leading authorities such as 
Willard D. Morgan, John F, O'Neill, Walt Disney, 
Paul Outerbridge, Margaret Bourke-White, Ansel 
Adams, H. R. Rockwell, Jr., Gregg Toland, Julien 
Bryan, Torkel Korling, Dimitri Kessel; scores of 
technicians and researchers from Eastman Kodak, 
Agfa Ansco, National Broadcasting, Leitz, Bell and 
Howell, Zeiss, Bausch and Lomb, General Electric! 
Here is a veritable Who’s Who of the photographic 
world! They have made every article easy to under- 
stand and they represent the last word in authority. 


Famous Experts 
Contributed Over 


Over 4000 Big 7x10” Pages! 
38-Page Master Index Lists Over 9,000 Items! Over 1 





Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 






 tetrection! Over 8 400 Pleteres 


andreds In Fall-Tone 
Pista and +7 — 
000 Drawings 


Over 7 "000 150-sersen Welt. 


A to Z Arrangement for sg 


Reference 


This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense of the weet. Over 1900 units 
of instruction cover the use of EVERY kind of cam- 
era, accessory and equipment! Still and a oe, 
tures, Black and White and Color Work, 

Sound Movies! The latest and best methods of light. 
ing, exposure, development, printing, enlar, une. 
finishing! Every division of photogra suc 

Portraiture, Candid Camera and Theatre Work, Press 
Pictures, Advertising, Nature and Wild Life, Micro- 
filming, Wirephotos, Police and War Photography, 
Photo Cartoons, etc! From “A” to “‘Z’’ you are 
taught by the highest ranking expert in each field! 


Most Lavishly Illustrated Work 
of Its Kind! 


Over 8,400 pictures! 472 A oh aD ehotogray. 
ure and FU COLOR photography! 

graphic, instructive line drawings! Over rer BO deh. 
cately etched 150-screen black and white half- tones! 
Costliest printing obtainable has retained every fine 
detail of the originals! uality paper that is no 
longer obtainable t 
Bound 
BUCKRAM to withstand thi 
All ornamentation is in ENUINE 23-KARAT 
GOLD that remains brilliant through the years! 
DeLuxe Library in every respect! 





is 
Whether photography —_ 


your work, give you the 
thrills of new achievements. 
‘on’ 


ENJOY A WEEK'S 


FREE TRIAL! 


Without risk or obligation to 
kind. we will ship you 


at right. Mail the 
today. 


National Educational Alliance, Inc., 


37 W. 47th St., New York 19, N.Y. 


LIMITED! ACT AT ONCE! 





MAIL THIS FREE-TRIAL COUPON NOW!srse=++="; 








NATIONAL EDUCATIONAL en a. sn Dept. 1288 
37 West 47th Street, New York 1 

Please rese for me, for a week's enioy ment, a set of the ten 
volume ENCYCLOPEDIA OF PHOTOGRAPHY. De Luxe Binding of 


genuine Emerald Green Morocco-Grained BUCKRAM, title plaques and 
ornamentation in real 23- 
OT. me whe: 


IFY the books are ready to ship and I will send only 
$1 deposit. On receipt of it ship me the complete set p id 8 
week’s free enjoyment. At the end of that time, I big = 
the wa a hg ill one yolunve or T will Keep th of = 
$3 75, ~ = x ay —~al oe 1 deposi will ow price 

> us a few cents a. — 
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SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 


encl 1 it with this coupon. Same return 
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110 A.C. current overnight, after a day’s use. 
If set-up shots are being made in a single loca- 
tion, the apparatus can be plugged in to 110 
A.C. Current to avoid draining the battery. 

The shutter speed should be fast enough 
(1/200 or 1/400 sec.) to cut out any inci- 
dental light present, since the flash is the 
“shutter” that stops high speed action. The 
intensity of the flash is about the same as a 
No. 5 peanut flash bulb. A 10-foot shot can 
be made at /16, but films should be developed 
50 per cent longer for contrast. 

At the Convention, the prime advantage of 
the portable lamp was to provide high speed 
of operation. However, with a couple of film 
packs in his pocket, the press photographer 
is all set to cover indoor track meets, boxing 
matches, and other events where there is plenty 
of action. Just cock the shutter and shoot! 

There have been portable speedlamps, built 
by individuals, in use heretofore, notably by 
the Milwaukee Journal, but this is the first 
time such a machine has been produced com- 
mercially for general use. 

Davip McLANE, 
461 8th Ave., N. Y. C., N.Y. 
Acme Newspictures, Staff Photographer, 
Here to Stay? 
Sir: 

The latest news on the IRISCOPE is the 
amateur’s interest in using the device for mak- 
ing of color prints on paper, and in the making 
of color engravings from black and white copy. 
Printers’ Ink has just purchased for early 





publication a feature story by Victor Keppler, 
top color photographer, on this field of opera- 
tion. 

Have received many requests from disabled 
veterans in our military hospitals for instruc- 
tions on making the IRISCOPE discs, and am 
planning to give to all such boys interested in 
photography as many Kits as finances will per- 
mit, to help them, even a little, during their 
convalescence. 

MINICAM was one of the first magazines to 
publish how the little Iriscope gives a full color 
picture from a black and white negative; al- 
though you certainly sent enough editors and 
reporters to my studio before accepting my 
findings. C. A. Bircu-Fie.p, 

145 West 14th St., N. Y.C. 

@For news of the Iriscope, see MINICAM for 

Oct. '43, Feb. '44. For news of Birch-Field’s 

amateur test kit with which you may test this 

phenomenon yourself see page 85, this issue. 


Sir: 

The Kalart Company will send any MinicaM 
reader who requests it, a copy of their new 
free booklet ‘“PM-How To Care For Your 
Photographic Equipment.” This booklet de- 
scribes the care and maintenance not only of 
Kalart equipment, but also exposure meters, 
tripods, bellows, lenses, shutters, and many 
other items. The booklet was written in co- 
operation with leading manufacturers of pho- 
tographic equipment. It is of handy pocket size, 

Tue Karart Company, 
P.O. Box 1234-M.P., Stamford, Conn, 





“Lucky for me 


my printer 
was an 


ANIA ENE yl i 




















“T’ve had trouble-free, perfect service all this time. And 
it’s good for along time yet.” Albert all-metal printers are 
accurate and sure. Perfect prints—no waste of paper or 
time. Even better post-war developments are under way. 


BUY MORE WAR BONDS 











NINE TERR GL 


SPECIALTY CO. 


227-231 S. Green St., Chicago 7, Ill. 
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A winning combination for 
"Prize Winning” Pictures 


- a B&J 4x5 Press Camera 
- a SOLAR Enlarger 












ein thousands of darkrooms throughout the 

country SOLAR Enlargers are producing a good 

share of this years crop of ‘prize winning’ pictures 

— from negatives exposed in a B & J 4x5 Press 

Camera. In pictorial, news, sports or portrait 

a photography these famous B & J products meet 
every need for perfect pictures. 


For over 47 years B & J has pioneered in the 
development and production of better equipment 
for better pictures. The benefits of this long 

experience are yours in B & J products. 

Catalog Free — Lists many B & J items 

. new available from your dealer. 


“ee & 


321 So. WABASH AVE 


ams), ime, 


CHICAGO 4, L., U.S 


et eam 


COMPILED BY 
Editorial Secretary, 


CANADA 


UNIVERSITY OF TORONTO, 5, Canada. 
The Department of Physics offers a course in 
photography to students in Civil Engineering, 
Architecture and Engineering Physics. This is 
a part of work leading to degrees and is given 
only to full-time students. Tuition $291 per 
year, including all other branches of instruction. 


ALABAMA 


HUNTINGTON COLLEGE, Montgomery, 
Alabama. Course in elementary photography 
taught by L. L. Clifton. Four hours a week; 
fifteen weeks. This includes laboratory work. 
Tuition $13, 


ARKANSAS 
HENDRIX COLLEGE, Conway, Arkansas. 


Non-technical course “for fun and creative ex- 
perience” taught by Paul Faris. Work is varied 
to suit abilities of individual students. Four 
hours a week for eighteen weeks. Laboratory. 
Tuition $15 if taken separately; less if taken 
as a part of full college course. 


CALIFORNIA 


HUMBOLDT STATE COLLEGE, Arcata, 
California. Dr. Wm. Lamphere, Instructor. 
Elementary and advanced courses in applied 
photography. However, for this coming year 
only elementary will be given, which consists 
of lectures on the optical principles, the 
chemistry of printing and developing, exposure. 
Darkroom techniques. One hour lecture and 
three-hour laboratory periods a week, Tuition 
$2.50 per unit for students taking 5 semester 
units or less. 


UNIVERSITY OF CALIFORNIA, Berkley, 
California. P. Douglas Anderson, Instructor. 
Elementary photography, darkroom technique, 
amateur motion pictures, field trips. Labora- 
tory facilities. Tuition $10 for 15 hours. 


EDWARD WESTON, RFD, Carmel, Cali- 
fornia. Gives private instruction only planned 
to suit individual needs. $25 for five-hour day. 
Laboratory arrangements limited. 
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HERE IS THE FIRST PUBLISHED LIST OF REPUTABLE SCHOOLS, 
BOTH PUBLIC AND PRIVATE, TEACHING AMATEUR PHOTOGRAPHY. 


AGNES REBER 
Minicam Photography 


FRESNO STATE GOLLEGE,; Fresno, Cali- 
fornia. Art Department and™Science Depart- 
ment offer courses in photagraphy—developing, 
printing, portraiture, making pictures for maga- 
zine illustration and: advertising purposes, en- 
larging, copying, Student cannot specialize in 
photography only. $22.per_ semester; 18 weeks. 


BLEITZ CAMERA SHOP, 5338 Hollywood 
Boulevard, Hollywood, California. Courses in 
black and white photography and color. 


GEORGE BOARDMAN, 8165 Santa. Moni- 
ca Boulevard, Hollywood, 46, California. 
George Boardman and Eva Reid Marsh, In- 
structors. Essential darkroom procedure—de- 
veloping, printing, enlarging and allied sub- 
jects. Studio portraiture and one particular 
subject student wants specialization in. Tuition 
is $200 for approximately eight hours a week 
for six to eight weeks. Also instruction in 
modeling, oil coloring, etc., at $10 per hour. 
Teaching is on the workshop plan with student 
assisting and participating in work actually 
going through the studio. Accept only two 
students at a time for complete course. 


HOLLYWOOD PHOTO SHOP, 1670 N. 
Western Avenue, Hollywood 27, California. 
Burt S, Hatfield Instructor. Course in black 
and white picture making. Also course in use 
of the New Ansco Color Film, 20 lessons, one 
night each week, $100. Both the shooting 
problem and the processing are taught. 


MARIN JUNIOR COLLEGE, Kentfield, 
California. General photography; use of came- 
ra, accessories, photographic chemistry, com- 
position, darkroom. 


MORTENSEN’S SCHOOL OF PHO- 
TOGRAPHY, Laguna Beach, California. Wm, 
Mortensen, Instructor. Basic course for black 
and white, $100. Metal-Krome course, $1,000. 
Instruction is private and personal and ad- 
justed to the needs of individual student. 
Length of course is indefinite as it depends 
on progress of student. 





















Tupy PHOTOGRAPHY THIS “AUTUMN TO IMPROVE YOUR TECHNIQUE. 








ANY OF THESE SCHOOLS WILL SEND YOU MORE DETAILS BY MAIL. 


POLYTECHNIC HIGH SCHOOL, 16th 
and Atlantic, Long Beach 6, California. H. B. 
Gray, Instructor. Courses in elementary pho- 
tography, fundamentals of portraiture, ad- 
vanced photography. Pupils may earn science 
credits for four semesters in the above, which 
are counted by the universities as elective 
credits in science. Work on the year book gives 
opportunity for specialization and training in 
the more difficult assignments. No tuition fee. 


HARVEY W, BROWN, Teacher of Pho- 
tography at Winter, Inc., 525 West 6th Street, 
Los Angeles, 14, California. Offers basic, ad- 
vanced and special color course. $100 for 
basic course. Five hours a week for seven 
weeks. Laboratory. Harvey W. Brown teaches 
his own simplified techniques, specializing in 
“art in photography.” Instructions are indi- 
vidualized and personal. Classes limited to 
four. Students may enroll at any time. 


ART CENTER, 2544 West 7th, Los An- 
geles, California. 


LOS ANGELES CITY COLLEGE, 855 N. 
Vermont Avenue, Los Angeles, California. Day 
and night classes in photography; developing, 
contact and projection printing, toning, in- 
tensification. Special course in journalism pho- 
tography for day students. Night school course 
is $1.50 each ten weeks with a registration fee 
of $1. Registration fee for daytime is $6. Both 
sessions have a lab fee of $3.50. 


UNIVERSITY OF SOUTHERN CALI- 
FORNIA, Los Angeles 7, California. Course 
in cinema work, which includes principles and 
practices in lighting, composing, exposing de- 
veloping still pictures; photographic chemistry, 
optics, etc.; photocomposition; photo-portrai- 
ture. This is lecture, demonstration and la- 
boratory work. 


MILLS COLLEGE, Oakland, California. 
Mr. Roi Partridge, Instructor, Course offered 
as part of work required for degree. Photogra- 
phy and its use as a medium of documentary 
and artistic expression. Technique, developing, 
contact printing, enlarging, composition, de- 
sign, lighting. Students must provide own 
equipment. $50 per course; $400 per complete 
college year with other subjects. 


SEQUOIA UNION HIGH SCHOOL, Red- 
wood City, California. Extra curricular group 
in photography given as a 


“supervised hobby.” 





JACK POWELL SCHOOL OF PHO- 
TOGRAPHY, 62 South Raymond Avenue, 
Pasadena, California. Jack Powell, F.R.P.S.; 
A.P.S.A., Instructor. Courses in advanced por- 
trait and pictorial photography. How to use 
the camera, types and uses of various, films, 
choice of backgrounds, model posing, lighting, 
composition, complete darkroom technique, de- 
veloping, printing, enlarging control, toning, 
reducing and intensifying. Paper negative pro- 
cess. Fee $200 for four weeks, six hours a week. 


SALINAS UNION HIGH SCHOOL, Sali- 
nas, California. Course in photography. Free. 


SAN DIEGO HIGH SCHOOL, San Diego 
2, California. A. W, Nall, Instructor. Begin- 
ning courses in photography scheduled for 
morning and afternoon during fall semester, 
open to regularly enrolled high school students. 
Advanced course offered in spring semester for 
the most successful of the beginners. Courses 
include laboratory work. 


CALIFORNIA CAMERA CLUB, 45 Polk 
Street, San Francisco, California. Nicholas 
Haz, Instructor. Causes, principles, and prob- 
lems of making the best pictures. 12 lessons 
in 10 weeks, $20. First evening is Wednesday, 
August 20, at 8:00 p. m. 


NICHOLAS HAZ, c/o Jack Wright, 847 
Asbury Street, San Jose, California. Image 
management — portraiture, landscape, object 


photography, This is a course in concise, clear, 
complete exposition of all important elements 
of picture composition for photographers of 
any kind. Tuition $25 for. twelve sessions, each 
session lasting about two hours. 


SAN JOSE STATE COLLEGE, San Jose, 
California. Lester Brubaker, Instructor. Offers 
course in elementary photography given in 
autumn and spring quarters; advanced pho- 
tography given in winter quarter. Tuition $21 
a year. Elementary is given 9 hours a week 
for 12 weeks; advanced given 6 hours a week 
for 12 weeks. Laboratory arrangements are 
available. 


SANTA BARBARA STATE COLLEGE, 
Santa Barbara, California. Industrial Educa- 
tion ——— offers three years in Pphotog- 
raphy. Visual education; theory and practice, 
darkroom technique, composition, lighting, por- 


(Continued on page 90) 


(11) 













ZZ lan Yous (Silver a / Vecds Ni OW/ 


MD iy 


types of work. 


YOU'LL WANT TO ADD ONE 
OF THESE ENLARGING LENSES 


The expert photographer knows that much of his carefully 
planned effect can be lost at the enlarging easel. If he has fine 
lens equipment for his enlarger, he is able to make the most 
from every negative. That’s why Bausch & Lomb has produced a 
variety of superb enlarging lenses—each designed for particular 


(()) 





The three lenses shown all offer in very high degree the 
essential corrections for enlarging: flatness of field, color cor- 
rection (both as to size of image and position), astigmatism, 
curvilinear distortion, and freedom from coma. 

Find out now which of these Bausch & Lomb lenses is best for 


cedienmea the work you do and learn its unusual advantages. Then you'll 
Bausch & Lomb Aero Tessars be ready to purchase your lens as soon as your dealer receives 
and Metrogon lenses are used them—after we begin shipping civilian goods again. 


by expert aerial photographers 
to map the advance course for 
the Allied armies. equipment can be purchased 


Certain Bousck & Lom tes BAUSCH & LOMB 


now, with proper WPB OPTICAL CO. + ROCHESTER, N. Y. 


rating. 


ESTABLISHED 1853 





MAKERS OF OPTICAL GLASS AND A COMPLETE LINE OF OPTICAL INSTRUMENTS FOR MILITARY 
USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION AND CONSERVATION 
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All photographs 
by =. Some 
Chapelle 


the one i. 


One of a photographic series made by 
Seligmann-Chapelle for U. S. Gov't. 


IMPORTANT NEWS 
for MEN IN SERVICE, MEN IN WAR JOBS, 
MEN ENTERING SERVICE 


Whether serving your country in the armed 
forces or in a war plant, the best investment of 
today’s time and liars is to acquire knowl- 
edge that can mean tomorrow’s well-paid career. 
Photography offers you not only fascinating 
opportunities, but a sound, substantial future. 
Through N. Y. I.’s time-proved meth 
can get the training you need, at home, in 
camp, or in our New York studios through 
resident training arranged to your convenience. 
Men about to enter Military Service will wel- 
come the comprehensive pre-induction Guidance 
in Military Photography included FREE of extra 
charge in both home study and resident N. Y. I. 
Courses. Written by a leading photographer, 
former U. S. Signal Corps instructor, this new 

ining is i luable not only in Service, but 
for everyone interested in news, publicity and 
specialty photography. 
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“I Found A New World of Opportunity 


—Thanks to My N. Y. I. TRAINING" 


by Mrs. Edmee Chapelle* 
Seligmann-Chapelle Photographic Studio, Inc. 


“When Germany invaded Poland and France de- 
clared war, a friend of mine, Jacqueline Seligmann, 
and I drove relief trucks for the French Army and 
the Secours National. After France fell, we escaped 
to America. 

“Jacqueline had already won fame as an amateur 
photographer in France. But all I knew was how to 
make snapshots. Yet when it became necessary to 
support ourselves, we decided upon photography. 
Miss Seligmann and I formed the Seligmann-Cha- 
pelle Photographic Studio. 

“For my training Miss Seligmann selected New York 
Institute of Photography. N. Y. I. lived up to every- 
thing Jacqueline’s expert eye had recognized. Their 
equipment was superb, their training thorough, their 
instructors experts all. With such comprehensive 
and personal instruction, my progress was amaz- 
ingly rapid. 

“T have much for which to be thankful. France was 
my birthplace, but America is now my home. I am 
happy here—and I want to remain here, forever.” 


Photographic Opportunities Biggest, 
Most Varied Ever 


Today photography not only offers greater oppor- 
tunities than ever, but also a sound, substantial post- 
war future. For those entering U. S. Service, an 
expert knowledge of photography may soon mean 
a “non-com” or “petty officer” rating, promotion 
and more pay—as it has to over 600 N. Y. I.- 
trained men. 

N. Y. I. Trains YOU at New 
York Studios or At Home 
By Mail 
N. Y. I. is the oldest, largest, 
photographic school. There are 
no classes—every step of your 
instruction is personally super- 
vised. Available are courses in 
Commercial, Advertising, News, 
Fashion, Industrial, Portrait, 
Motion Picture and COLOR 
Photography. Write TODAY 
for FREE book, “Photography 

for Pleasure or Career.” 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 
Training Men and mage A Photographic Success 


New York Institute of Photography 

Dept. 117, 10 W. 33 St., New York 1, N. Y. 

Gentlemen: 1 
Please send me your FREE catalog. It is understood | 
that no salesman will call. 


Please check course in which interested: 
C) Regular Resident Course (in N. Y.) | 
0 Home Study Training. Se 











do ieieeiecaar... vocational films will for peace 





photography’s fun! I’m finding plenty lof ways to use it for school work, too 


Nini AGcemmenmemes | KIN-0-[)\ Sasser 


INC. + 105 WEST 40th STREET, NEW YORK 18, N. Y. 
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New / wexX SYNCHRO sHUTTER 


WITH BUILT-IN MECHANICAL FLASH SYNCHRONIZER 


Ilex pioneered in developing and per- 
fecting the wheel retarder principle 
in shutter construction. Culminating 
years of research and production for 
the Armed Forces, Ilex is proud to 
announce the Ilex Acme Synchro 
Shutter with built-in mechanical flash 
synchronization—the shutter that al- 
ways maintains corréct synchroniza- 


LEX ACME SYNCHRO 


1. Fool proof. Once adjusted, correct syn- 
chonization is always maintained. 

2. Can be used with any kind of flash bulbs. 
(From o to 23 milliseconds time delay). 

3. Can be used with high speed spark lamps. 

4. Low battery consum — due.to mechani- 
cal synchronization. Batteries used only for 

firing the flash bulb and not tripping the 

Shutter. 

Always prepared. Bulbcan be set in reflector 

without ger of firing until synchro 

lever is set to h. 


tion—that uses the batteries only to fire 
the flash bulbs—that cannot fire the 
bulb until the user is ready to shoot! 
Tested under the severest conditions, 
performance reports indicate that the 
new Ilex Acme Synchro Shutter with 
built-in mechanical synchronization 
is a major and significant advance in 
the technique of flash photography. 


SHUTTER FEATURES: 
6. Sootne operation with new press-focus 
ut 


7. Available with Ilex ms Pocoges Lenses in va- 
rious focal lengths and speeds.Or, can be fit- 
ted with any standard, high quality iens. 


8. Uniform s izing ape eon at ex- 
treme temperatures of any climate. 
9. Seal Gor either black-and-white or color 


work. 


10, Furnished with lensboard and body release, 
if desired. 


Ilex facilities are devoted entirely to war work until Victory is won. Until that day, the new Ilex Acme 
Synchro Shutter is available only on priority. Start your planning now. Write for details. 


a Itex 


Opricat Co., Rochester 5, N.Y. 


BUY WAR BONDS AND KEEP THEM 


SHUTTERS AND LENSES 


OPTICAL INSTRUMENTS 
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SPANKY McFARLAND WILL CONNELL 
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HOLLYWOOD CAN KEEP ITS 


, Says R US 


fully to break into Hollywood as a 
script writer, I met Preston Sturges. 
“You'll like Sturges,” they predicted. “He’s 
crazy about cameras, too. Has dozens of 
them, and an air-conditioned darkroom 
that cost a young fortune.” , 
I never did find out how many cameras 
Preston Sturges had, nor how expensive 
was his darkroom. But I do remember we 


’ EARS AGO, while trying unsuccess- 


ARN .OU® 


talked of his two favorite cameras : both of 
them Septs. The Sept is a French 35mm 
movie camera that can make single ex- 
posures. Sturges told me he liked the Sept 
because with it he could get natural (a 
few years later we misnamed them _“‘can- 
did”) still pictures. 

So of course I pay just a bit more at- 
tention to Preston Sturges’ productions ; 
after all, I once met the man and talked 


STORY CONFERENCES help generate ideas and gags that eventualy are pinned on to a Walt 
Disney animated character. Amplifying the storyboard sketches in the background, one of Disney’s 
men shows his boss that it can happen here, and usually does. The boss (at far left) is pleased. 


Photo by Will Connell 
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to him. And when I invariably liked his 
stuff, I figure I’m just prejudiced—after 
all, “he’s crazy about cameras, too.” 

But since seeing “Miracle at Morgan’s 
Creek” I’ve been doing some analyzing, 
and I think I see what he’s trying to do. 

What’s Hollywood famous for? Glamour. 
The “star system.” Personality. Build-up. 
These are super-people: so much more 
handsome, so much more manly, so much 
more beautiful, so much more feminine, 
than the people you and I meet in real 
life. This is a world to escape to, a world 
to aspire to, a world where every stenog- 
rapher has a beautiful face and a shapely 
frame, a hotel suite furnished all in white 
modern, and 7 handsome, rich _boy- 














COMMERCIAL pho- 
tographers are sensi- 
tive to minor technical 
errors, and having 
won success in a spe- 
cialized millieu, they 
never again shoot 
from life. With their 
added powers of ex- 
perience they can do 
a better job than they 
dare imagine. Ken- 
neth Heilbron, a Chi- 
cago commercial man, 
needed every possible 
inducement to display 
this masterpiece, shot 
from real life. It is 
now hung at the Chi- 
cago International 
Salon. 








GEORGE HURRELL 
squeezes the bulb to 
get a picture of Bette 
Davis. This shot by 
Schuyler Crail is one 
of the very few ever 
taken of Hurrell while 
doing his famous 
glamour portraits. 





WEDDING GUESTS 


friends. Here is a world where every girl 
looks like a Hurrell portrait. 

Advertising photography has done its 
best to imitate Hollywood’s glamour and 
build-up.. Like Hollywood, the advertis- 
ing world has built up its colony of stars, 
whose names are publicized, whose ap- 
pearance is glamorized until it’s out of this 


KENNETH HEILBRON 


“All you have to do to look like 
her is use this soap or smoke this cig- 


world. 
arette,” it says here. 

If advertising photography hasn’t quite 
hit Hollywood’s peak in creating super- 
people, it’s only because Hollywood tries 
to grab up the best advertising photogra- 
phers. At any rate, the advertising pho- 
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GREER GARSON 


tographer, with his lavish resources, has 
a tough time trying to equal Hollywood’s 
perfectionized escape-world. So what 
chance have you or I with our three 
dented photoflood reflectors and our shaky 
familiarity with a lighting diagram clipped 
from articles by Don Paul? 

But let’s get back to Hollywood for a 
minute. In its thirty years or so, Holly- 
wood has developed to a peak of perfec- 
tion its star system, its escapism. The 
script-writing and production techniques 
are down to a formula, so fool-proof and 
sure-fire that only an idiot—or a genius— 
would dare disregard it. So along comes 
Preston Sturges, who is well versed in 
Hollywood procedure, but is also crazy 
about cameras. Especially little cameras, 
that photograph people as they are. So he 
writes his own stories, directs the produc- 
tion himself, and not only breaks all rules, 
but also breaks all box-office records. 
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WILL CONNELL 


I think what makes Sturges’ “Miracle 
of Morgan Creek” so delightfully fantastic 
is the fact that his people no longer look 
and act (as they each did in their re- 
spective last pictures for other directors) 
as though they had just stepped out of a 
portrait by Hurrell or, for that matter, 
by Whitey Shafer. They look as though 
they’d been photographed by Margaret 
Bourke-White or Esther Bubley, Carl 
Mydans or Frank Scherschel. They are 
no longer out of this world—they are real. 

So I say, let Hollywood keep its glamour. 

Let Hurrell spend hours draping his 
model “carelessly” over mink rugs, with 
5,000-watt Fresnel spotlights filtering 
through her king-size eyelashes, and her 
rinso-white bosom looking like the Skin 
You Love To Touch. Let him make those 
pictures — and let’s admit they’re some- 
thing to look at. Besides, any photog- 
rapher who can maneuver a model into 





W. C. FIELDS 


such a luscious position and keep his mind 
on his art, deserves to be an artist. 

I think I'll stick to photographing peo- 
ple as they really are. Not because it’s 
easier. I’m beginning to suspect it’s a lot 


harder. There are dozens of Hurrells in 
Hollywood, even in days of manpower 
shortage. They may not all have their 
names in lights, but there are so many 
that—well, I sometimes wish I had the 
8x 10, 11 x 14, and 14x 17 glossy bromide 
concession in Hollywood. But how many 
Elisofons, how many Albert Fenns, how 
many MacManigals, do we have? 


There is more to photograph about life 
than its Betty Grables and its Rita Hay- 
worths. As a matter of fact, there is more 
to the Betty Grables and Rita Hayworths 
than the Hollywood glamour-lens boys re- 
veal—and I definitely do not mean ana- 
tomically. When a magazine like Collier’s 
or American Magazine assigns a realist 


WILL CONNELL 


like Kyle Crichton to write a personality 
interview with a Hollywood star, they get 
a realist like Will Connell, not a glam- 
orizer, to do the illustrations. And Con- 
nell’s stills, like Sturges’ movies, portray 
more than some outward appearance built 
up of panchromatic make-up, curvaceous 
pose, and tricky lighting. Connell says of 
his own work: What I try to do is to make, 
under controlled conditions, a picture that 
is convincingly spontaneous. Not inci- 
dentally: I try to flatter them up to the 
point where believability starts lessening.” 

What about our own work? Well, what 
about it? Are we still shooting pictures in 
Hollywood’s world of dreams, where ev- 
erybody is so much more beautiful, so 
much more glamorous, than the people 
you and I meet in real life? 

Or are we shooting pictures in a world 
where everybody is so much more real, 
so much more alive, than in most of the 
Hollywood versions. 
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e@ INVASION e 
PHOTOGRAPHER 


N D-Day Captain Herman Wall, of 
the Army Signal Corps, was sent 
with assault units to get close-up 

photographs of the Normandy invasion. 

Captain Wall got some pictures of the 
landings which he thought were good, and 
then he was hit by shellfire. He came to 
in a pre-operative tent. His left leg was 
gone. He had suffered bad wounds in his 
left shoulder and was on the “critical list.” 
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An army surgeon worked on him against 
time to save his life. “I’ve got a secret 
package,” said Wall to the surgeon as 
soon as he could speak. The surgeon tried 
to silence his patient. 

“Look, Doc,” and Wall roused himself 
to speak earnestly. “These pictures got to 
get through. Call Headquarters, please.” 
Wall gave the necessary telephone number. 

The men at Headquarters got the call 














and considered the pictures. so important 
that they sent a special plane for them to 
the airport nearest the hospital tent in 
which Wall lay. An Army doctor had 
them ready at the airport when the plane 
came in, and in record time they were 
taken to Headquarters and developed. 

For two days, they were the first and 
only invasion pictures to be had by the 
press and telephoto. 


Captain Wall did not die as a result of 
putting the pictures ahead of his own life. 
He has been removed to northern Eng- 
land and is now off the “critical list.” 

Born in Milwaukee and a graduate of 
Milwaukee High School, Captain Wall 
now lives at 424 North Kings Road, Holly- 
wood, California. Before the war, he was 
an instructor of photography at several 
schools in Cahfornia. ° 
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POURED OUT BY 
GEORGE D. GREENE, A.P.S.A. 


RUBE GOLDBERG tendency is 
A growing up in the judging of your 

prints in some of the country’s 
leading salons. This takes the form of 
using intricate levers, buttons, batteries, 
gear-shifts, and miscellaneous other trivia 
to confront the judge. This poor fellow 
‘must not only master these mechanisms. 
He must also operate a mental slide rule 
to express just how much he likes a print 
if he likes it! 

To add further to his discomfort he 
must sit in regimented silence and not 
breathe a word to his neighbor. The queer 
supposition seems to be that someone on 
the jury is a spell-binding so-and-so and 
therefore the other two, who are always 
spineless nincompoops must be protected 
against this super salesman. Hence the 
silence. Hence the voting gadgets, just to 
accomplish simple recording of three 
jurors opinions. 

It is said that the atmosphere and con- 
ditions on the planet Mars would produce 
a most peculiar and deformed individual. 
It is equally true that fish who live in the 
dark lose their eyesight. Therefore we 
may assume that the judge of the future 
will be speechless and deaf. But he will 
compensate for these deficiencies by having 
a Gargantuan thumb for pushing buttons, 
said thumb being encased in skin of rhi- 
noceros with asbestos-like qualities to re- 
sist the heat of friction, developed in the 
mad pushing of buttons. For boys and 
girls, you can’t push a button a thousand 
times in two hours and then do it all over 


“THE CRITICS" by Harvey A. Falk, A.P.S.A., 
has survived all types of judging, for a success- 
ful exhibition career. Falk trailed these char- 
acters through the National Museum in Wash- 
ington, D. C., to get this unposed picture un- 
noticed. The painting by Titian, is “Allegory.” 
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By BUEL WHITE 


SOME SUBJECTS seem irresistable no matter what type of voting is used. 


again without growing a bone felon as big 
as Uncle Abner’s wen. Or the judge may 
develop biceps like Lionel Strongfort from 
waving voting paddles around, and neck 
muscles like Zybysko, from ducking the 
other guy. 

Let’s examine the 0-3-5 electrical voting 
system, sometimes called the “Rochester” 
system. In its ideal form, a false black 
partition cuts across an entire room con- 
cealing the committee workers back of the 
screen. Through a hole cut into this par- 
tition sticks the front half of a PSA light 
box. Disembodied white-gloved hands at- 
tached (no doubt) to the bodies of com- 
mittee men appear from nowhere and in- 
sert prints into the light box while other 
hands appear from the other side and take 
them out again, just like a seance. But if 
the atmosphere around the light box is 
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seance-like, that out front where the judges 
sit is positively eerie. There the judges sit 
in darkness, facing a black wall, still and 
silent as zombies and render judgment on 
our fond efforts. Somewhere in the room 
but invisible to the judges is an electrical 
scoring machine, the artistic expression of 
the local electrical engineer. This guy 
can really go to town. In one salon he 
had a system involving intricate electrical 
relays which didn’t say a thing until the 
last judge had voted and then showed 
only the total, thereby throwing an air of 
delightful mystery over the whole proce- 
dure. But if the scoreboard was invisible 


.to the jury, it certainly was not to a com- 


mitteeman out front completely sur- 
rounded by numbered paddles, with which 
to flash the news to the dim recesses back 
stage. This could be called a triumph of 

















HERE'S what is supposed to happen when you don’t use gadgets in your judging. 


judges prolong an interminable argument. The 


confusion since it combined all the com- 
plications of the paddle system and the 
electrical system. Sort of like the guy who 
wears both suspenders and belt. 

But for downright confusion and actual 
error in selection, we award the fur-lined 
lens cap to another salon. In this print 
massacre the judges were confronted with 
foot switches without regard for any pos- 
sible bunions the jurors might have. Now 
these switches might have been all right 
if they were made like the button on your 
doorbell and would register when pushed 
and quit when your foot got tired. But 
instead the committee had _ provided 
switches that worked like the light switch 
on the wall—push once to indicate a vote 
and push again to stop it! Well, if you 
think the judges didn’t get mixed up on 
this, you’re crazy. As you have already 
suspected, the judges couldn’t see the light 
signal and consequently just took a healthy 
guess and hoped that their intentions cor- 





Two irate 
third one, long weary, has gone to sleep. 


responded with the electricity. But that 
wasn’t bad enough. No sir. Acting from 
praiseworthy motives, the committee in- 
sisted that the judge operate the signal 
only if he wanted to throw the print out. 
Since most judges are lazy anyway the 
judge only bestirred himself when he got 
downright mad at a picture. (There may 
be something to this at that!) For the 
second viewing, the judges had to go into 
reverse. This time they had to operate the 
signal to keep a picture in! Thus, with 
not knowing whether their signal was on 
or off and being somewhat confused about 
what the signal meant anyway, the judges 
pushed faster and faster, perspired more 
and more, and the’ prints went on their 
unintentioned way. Any similarity be- 
tween this merry-go-round and a judging 
was purely accidental. 

Now, Mr. Pictorialist, why do you sup- 
pose all these instruments of complication 
and torture are used? Well, listen closely. 
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It’s done to “improve the judging”. It is 
significant to note that these “improve- 
ments” are almost always associated with 
a committee composed largely of non-ex- 
hibitors. Doubtless the committee feels that 
it would like to participate in the goings- 
on of the salon by having a little harmless 
fun for themselves. In addition there may 
be a Freudian touch to the thing. Not 
that their intentions aren’t good and not 
that they haven’t labored manfully to pre- 
pare and operate these complicated set- 
ups. It’s just that they don’t seem to 
understand that no one can really concen- 
trate on the esthetic principles involved in 
selecting the best possible show when they 
have to subject themselves to the torture 
of an unfamiliar and distracting gadget 
that really has no compensating value. 

In addition to their nuisance value these 
gadgets introduce downright errors in the 
translation of the judges wishes into the 
recorded vote! For instance, in the straight 
0-3-5 electrical voting system prints may 
be hung with only one juror actually vot- 
ing to hang them, due to the deficiencies 
of this system. The main point is that we 
must in a simple way find out what the 
judges think about each picture and then 
see to it, by golly, that the thought is trans- 
lated into a vote without any error and 
without any confusion. Anything that in- 
terferes with this aim should be thrown 
out, and brother, this means gadgets. 

Now let’s suppose you, Mr. Reader, 
have been selected to serve on a jury. 
You'd be all thrilled, and you would be 
quite humble in your approach to the job 
at hand. You would resolve to devote 
your utmost effort toward rendering the 
very best judgment that is in you to 
give. Very well, you approach the day 
with misgivings. You are several hundred 
miles away from home and very probably 
among total strangers. All eyes are upon 
you, like a bull in a bull ring. Now what 
kind of an atmosphere would you prefer 
to work in? Would you like to be es- 
corted to a chair, handed some kind of an 
damgadget that you must operate hour 
after hour? Wouldn’t you like to say just 
a few words to those fellows next to you 
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who are on the jury with you? Or would 
you like to have it this way? You are 
asked in a friendly manner whether you 
have any preferences in the method to be 
used and then it is suggested to you that 
it is the committee’s wish for you to go 
through the first time without comment 
but only to weed out the particularly bad 
ones and hang the very good ones. And 
that immediately following this you are 
requested to discuss all the other pictures 
thoroughly with your two fellow judges 
and then cast your vote. 

Now don’t you think you’d be more at 
your ease in the second atmosphere? 

Well, we at St. Louis feel that the judge 
has a serious job ahead of him and one 
that deserves our utmost cooperation. First 
off we make him comfortable and don’t 
disturb him with any distraction whatever 
just as you expect to treat any guest in 
your home. Then we ask him what sys- 
tem he likes to use. It is significant that 
without exception they have all breathed 
a sigh of relief and'chose to have no push 
buttons or paddles to operate so they could 
devote their entire attention to pictures! 

There are really two things that a judge 
must decide when he first looks at a print. 
Is he sure right then or isn’t he sure? The 
very good ones and the very poor ones 
can be disposed of right off the bat and 
you very soon end up with a sizeable group 
of prints which will require further study. 

How about the time element? Our 
judges are mostly people who work and 
so is the committee for that matter. Judg- 
ing, therefore, is confined to week-ends, 
specifically, all day Saturday and whatever 
part of Sunday is necessary. Therefore it 
is mandatory that we use a system which 
cuts the pile of prints from around 2000 
to a smaller number quickly but fairly. 

Is this an injustice? No, not at all. The 
comparativey few prints that are hung on 
this first round must really sing and what 
is more important nothing is declared out 
unless all three judges unanimously and 
decisively want it out. Any one judge can 
and does save every print that he believes 
has any merit whatsoever for further con- 
sideration. If the print does go out under 








THE JUDGE'S DILEMMA 


these circumstances it is not looked at 
again. That’s fair enough, isn’t it? 

By the middle of Saturday afternoon, 
we are through the entire show of 2000 
prints. All prints have been seen once. 
About fifty are hung and about 600 or 
700 are permanently out. What remains 
is a large “hold” pile numbering about 
1200 prints. It contains some prints which 


will hang and some which will not but it 
contains every unhung print which got any 
approval whatever from any one judge. 
Now do you see the beauty of the “hold” 
type of voting? Think of the tremendous 
task of assessing a number vote on 2000 
prints even if there was a week in which 





By AXEL BAHNSEN 


to do it and think how simply we work it 
out, and with what fairness. 

There remains about two-thirds of a 
salon to be selected from a stack of 1200 
or so prints, with over a day to do it and 
what’s more, they have all been looked at 
once. Not such an impossible job to do 
then, is it? Plenty of time for discussion, 
too, because these are all good prints, hand 
picked from a larger group and they will 
need discussion. Close voting will be the 
rule and a cold-blooded number system 
probably wouldn’t work. Might be that a 
difference of one point would throw prints 
in or out. Better to let the judges vote 
directly “in” or “out”. 
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By EARL THEISEN 


PHOTO-REPORTER FOR LOOK 


MAGAZINE 


& a 
YR 


TIMELY TIPS FOR AMATEURS BY AN ACE PHOTOGRAPHER 


T’S REALLY easier and a lot more 

fun to take interesting photos that 

everyone will want to look at, rather 
than snapshots of your friends posing and 
grinning at the camera. 

Why not use the technique used by 
photo-reporters on national magazines? 
Photos to be interesting must show people 
busy with living, must show what persons 
are like and indicate their character, and 
each photo must have an idea or situa- 
tion. The photo-reporter does not take 
mere snapshots. 

The Editors of Look Magazine know 
that readers are interested in the activities 
of other people and that a picture that 
does not show what a person is like or 
what he does, ordinarily will not attract 
or hold attention. These pictures must be 
active and say something, but they may 
be posed. Being active does not mean that 
all pictures must be shot in action, but the 
fact that they have a story to tell makes 
them seem to have movement and gives 
them a feeling of action. The note of ac- 
tion is obtained by the lighting and camera 








angle as well as by the “business” being 
performed by the subject. 

Many of the most exciting action pic- 
tures in Look are posed pictures. The 
photographer has seen an action that is 
photogenic ; it’s re-enacted for the camera. 

The best way to take action pictures is 
to use what the magazine cameramen call 
“posed action”. Decide what the action 
will be and where it will take place, then 
set the camera and focus it for the desired 
spot. When the action reaches the desired 
stage the exposure is made. 

The photo-reporter at work with his 
subject is something of a director; he 
quietly guides the subject into situations 
or leads him in conversation, knowing that 
almost all persons are shy and self-con- 
scious before a camera. The subjects are 
asked leading questions and are made to 
talk about themselves, and when they do, 
they forget the camera and develop ani- 
mated expressions. 

One of the big secrets of the photo- 
reporter in making shots of people seem 
real and unposed, is that his subject is talk- 
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ing. The subject is asked some question, 
such as “What kind of car do you drive?” 
or “Are you going to vote for Dewey?” 
or “What did you do yesterday?”, “What 
is your favorite color,” etc. The degree of 
intensity of expression may be controlled 
by the kind of question asked. Faces react 
emotionally to questions and the emotion 
may be photographed. In fact, basically, 
the emotion and the reaction in the sub- 
ject’s face is one of the factors that makes 
the photo interesting. 

The show of extreme emotion has made 
some of the best press shots; although it is 
usually desirable to show in the photo 
what caused the emotion, otherwise the 
impact and the story behind it is lost to 
the person looking at the photo. Some- 
times it may be in the form of a prop, such 
as a broken toy and crying baby, or a set- 
ting with a baby in a photogenic situation. 

All these methods may be used and 
applied to everyday photography thereby 
adding interesting picture values. 
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unposed 





While it may seemingly be difficult to 
pose action pictures, actually it is not. 
The cameraman must be a student of 
people and always be watching their ex- 
pressions and what they do, and when he 
sees something that a person does natural- 
ly, or likes to do, then the cameraman may 
stage the action. 

Different persons do certain things by 
habit which, when photographed, seem 
natural and make the best pictures. The 
habitual activities are done easier and 
hence with more freedom and animation; 
also, the finished photo is “just like him” 
for those who know him. 

Difficulties are encountered when a per- 
son is asked to do something unfamiliar 
and not in keeping with his habit pattern. 
The strangeness of unnatural action em- 
phasizes camera consciousness. 

Shoot what he does best or re-enact for 
the camera what he has been seen to do. 
Of course it is best to have the camera 
ready and get the “business” when it hap- 


SALLY GALLIGAN makes with the smile for a 
beach portrait, Note that there is plenty of 
detail in the shadows furnished by speedflash 
which has been properly balanced with the 
¢crosslight from the. sun. Experiment with this. 


pens the first time and is spontaneous. 

On the outing or at the beach, watch 
and wait for “idea” shots, and the photog- 
rapher in the role of a reporter should 
endeavor to get the bits of action and 
capture in his camera the unfolding story 
about him. He may be fortified with ideas 
and things he wants to photograph, but 
usually the best pictures are of the routine 
activities that just come along. 

It is best not to fuss or fiddle with the 
camera just before taking the picture 
while the subject is waiting, since that 
makes for camera consciousness and tight- 
ens him up. Devote attention to your 
subject rather than camera. The camera 
should, for the best technique, be set and 
manipulated so attention to it is at a mini- 
mum. While this may be difficult to the 
photographer who takes few pictures, yet 
the setting and operation of the camera 
may be covered by conversation. 

Never ask the subject to “hold it” be- 
cause the pose becomes stiff and the 








SHOOTING from a low angle will emphasize the 
figure, lend animation to action on the beach. 


expression sickly; sect the shutter for a 
hundredth second for most slower action 
if the light is good enough. A two hun- 
dredth part of a second will stop fairly fast 
action, particularly if the action is coming 
towards the camera. The subject must 
travel much farther coming towards the 
camera than across the field before a 
noticeable blur spoils the shot. Playing 
ball, leap frog, cven running, may be 
stopped by the two hundredth. It must be 
remembered that when the action is fast 
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the photographer aas a tendency to be- 
come excited and move his camera. Freeze 
down, grip it tight, and hold the breath to 
steady the camera just before taking the 
shot. 

There are many little tricks and tips 
used by photo-reporters to add interest 
and attract attention to the photos. Hold- 
ing the camera low makes the action seem 
taster; on a photo, a person walking to- 
wards the camera seems to be walking 
more briskly if the camera is held near the 
ground. At eye level the subject seems 
friendlier and informal but less active. 
The eye-level viewpoint for the camera 
facilitates characterization, and the result 
is more subjective. 

Shooting up at a girl in a bathing suit 
places emphasis on her figure rather than 
her face. The low angle also makes her 
seem more slender, particularly if a short 
focal length lens is used. Shooting down if 


she is standing, the figure will photograph- 
ically be shorter, while at eye-level the face 
will dominate the picture, because the eyes 
of people later looking at the photo will 
naturally go to the face first, or to the 
whitest portion of the picture. This may 
be used to point out and play up desired 
portions of the photos. It is preferable to 
avoid white beach clothes, particularly 
extremely light colored bathing suits, be- 
cause the light at the beach is usually very 
hot and contrasty. In this type of light the 
white suits would chalk out and it would 
be difficult to get roundness and form in 
the subject’s figure. Also, if the photog- 
rapher has a choice, bathing suits with 
brightly colored patterns should be avoid- 
ed in action photos. The patterns add 
confusion and detract from the action 
itself. In most instances the camera does 
not “freeze” the action and the pattern 
in the suit becomes a fussy mess. It is diffi- 


EYE-LEVEL camera position throws maximum interest on the face of lovely Gale Storm. 
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SITUATIONS always develop when people are having fun at the beach. The successful pictures 
are those which retain all the spontaneity of the action whether posed or caught on the wing. 


cult to look at confusing pictures and the 
eye in looking at complicated details has 
a tendency to skip over them. Two kinds 
of pictures are to be avoided if more than 
just polite interest is desired; dull posed 


shots without an idea, or photographic 
fussiness. 

Never pose a subject in front of shrub- 
bery because he recedes into the shrubbery 
pattern. If it is necessary to do so, make 
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the shot from a low angle, thus the shrub- 
bery or undesired background is brought 
lower in the photo. This also applies to 
shots on the beach where other activity 
there would dilute and complicate the 
photo idea. The extreme low angle would 
give the foreground activity more impact. 
Make sure you are not working in a re- 
stricted area or you will have to answer to 
the Coast Guard. 

For beach glamour shots, the sand 
should be leveled and an attempt is made 
towards getting a smooth effect in both the 
lighting and composition. The lighting 
should be somewhat flatter. Never shoot 


glamour shots with the sun in such a posi- 
tion that there are shadow holes under the 
model’s eyes. The direction of the light 
may give some cross lighting pattern on 


the figure to give it roundness and form, 
but excessive crosslighting increases the ac- 
tivity of the shot. Usually glamour shots 
should get activity and interest not from 
action itself, but from the idea and ex- 
pressed note of beauty and sex. These 
features can have much force and photo 
activation. Too, in glamour shots it is 
best to avoid clothing patterns that pull 
too much attention away from the model’s 
figure. 

Some mention should be made of giving 
flattery to bathing suit figures, because 
part of the charm of beach art lies in nice 
figures. Few female figures photograph 
well straight on to the camera. From this 
angle the camera is not kind to most legs, 
but even less attractive legs take well from 

(Continued on page 96) 
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THEISEN needed the ex- 
tra punch of a synchro- 
nized flash to get quality 
in this photograph made 
against the sun. A speed- 
ing motorboat calls for a 
fast shutter to stop ac- 
tion. Without the flash 
the figure of the girl 
would have been as lack- 
ing as the crew member 
in the background. 
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EARL THEISEN directed his models in reenacting this bit of “business”. Although it is a 
posed shot it looks naturil enough; better than the familiar head-on picture of two peo- 
ple grinning at the camera. Carry on a conversation with vour subjects: put them at ease 
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MEDIOBROM 


By CARL N. SANCHEZ, JR. 


Fig. 1. 








0A quick control method 

@ Cannot fail mechanically 
@ Easy to do and undo 

@ Enriches the print 


about Mediobrom, yet more surpris- 
ing is the fact that so few photo- 
graphic workers take advantage of the 
print control it affords. 
It is not a cure-all; yet, because of its 
very simplicity and flexibility, it should be 
“aces up” in our bag of tricks. 


|: is odd that so little has been written 


AT LEFT, the original print is lacking in bal- 
ance ; more weight must be carried to the right. 
A better tonal separation of arches and columns 
is needed to create depth. Materials needed 
for Mediobrom are shown below. 





No lengthy procedure such as we find in 
paper negatives, bromoil, transfers, gums, 
etc., is necessary toward the production 
of the finished print. Mediobrom is me- 
chanically the easiest, simplest, and surest 
of contro] methods, in the hands of the 
least experienced worker. It is not unlike 
chalking, in the manner of working, with 
the difference that “sizing” is worked into 
the print in the first stage, plus the oil 
color pigment laid on later, adding a rich- 
ness to the paper surface probably exceed- 
ing that obtained through chalking. 

Though we cannot alter the linear con- 
struction of the picture by such extensive 
alterations as the omission or addition of 
elements such as in a paper negative or 
bromoil (unless such work is first done on 
the negative) we can, by the use Medio- 
brom offers, through control by accent, 
the subduing of highlights or deepening 
of shadows or lines, change the “feel” of 
balance to such an extent that the com- 
position is considerably affected and thus 
altered. Sometimes lighter tones than the 
original print contains are desired in cer- 
tain areas. These can be effected by local 
reduction on the print, beforehand, with 
Farmer’s Reducer or the use of New Coc- 
cine on the negative. 

The sum and substance of:the process 
is merely the application to the print of a 
thin film of artists’ oil color, then wiping 
off or adding, where and to what extent 
you wish, to create accents or subdue 
tones; .- - - simple as that. The one re- 
quisite is foreknowledge of what you wish 
to accomplish and what control you will 
exercise on the print to reach it. 


MATERIALS 


1. Artists’ Oil Paints (any good make). 
Colors—Ivory Black 
Lamp Black 
Brown 
Prussian Blue 
Purple (or Payne’s Gray) 
(Other colors may be mixed to match 
shades of toned prints.) 
2. White tile, for mixing colors (or 
artist’s palette) . 
3. Palette knife (or Spatula). 


4. Turpentine—1 oz. or so. 

5. Japan Drier. 

6. Kneaded eraser and pencil shaped 
ink eraser. 

7. Megilp. 

8. Absorbent cotton (used generously) . 

9. Paper stumps. 

10. Small size bromoil brush (or near 


substitute) . 

11. Board or cardboard on which to at- 
tach print while working. 

Our print is made, fixed and dried in 
the regular way, though a trifle lighter 
than desired in the finished print,—for re- 
member we are adding to the depth of 
the print with oil pigment. 

The procedure is as follows, step by 
step; try it with me. 

a. On a board or cardboard slightly 
larger than the print, tape the print 
down with scotch tape to prevent 
slipping, one inch on each of the 
four sides will do.—Figure 1. 

b. On the tile squeeze about 1 inch of 
Megilp and add about 1 eye-dropper 
of turpentine. Use palette knife to 
mix well. This is the “sizing” and 
with the use of a wad of cotton is 
now to be rubbed well into the print. 
When done, set aside while we pre- 
pare our oil color. 

c. Clean off the tile and on it squeeze 
1 inch of the Artist Oil Color, mixing 
color to match print, and then add 
3 to 4 drops of Japan Drier. Mix 
well and set aside on a corner of the 
palette a piece about the size of a 
pea. (This we may use later.) Now 
to the rest of the color, add and mix 
thoroughly 1 eye-dropper of turpen- 
tine. This is picked up with a wad 
of cotton and rubbed well over the 
entire print. At this point it is, to be 
sure, a horrible looking mess.— 
Figure 2. 

d. Here begins the use of your artistic. 
or not, control. Using a large wad 
of cotton, wipe off the excess pig- 
ment and smooth out, using plenty 
of cotton if necessary to do so. The 
print detail now shows through flat 
and muddy.—Figure 3. 
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Fig. 2 


THE FIRST STEP is an application of oil pig- 
ment smeared over the entire print surface. 


Now with smaller pieces of cotton 
wipe out the various areas you wish 
lighter in tone. Continue doing so, 
using fresh pieces of cotton as each 
wad refuses to take up more pig- 


WORK IS BEGUN with the eraser, picking up 
pigment to lighten areas, and carrying the 


accent to the right side of the print. 
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Fig. 4 





Fig. 3 


THE PRINT LOOKS like this after general use 
of cotton but before accenting with eraser. 


ment. Added pressure will help here. 


. We have now reached the point 


where no more accent can be gained 
with cotton, the print so far is quite 
flat, and we resort to the use of the 
kneaded eraser to further lighten 
areas and brighten details, to “point 
up” the print, as begun in Figure 4. 

We find the eraser takes up cleanly 
but leaves edges that are sometimes 
too sharp or pronounced; these are 
blended and smoothed by the use of 
a small wad of cotton rubbed lightly 
along the area. 

It is very important in the use of 
the kneaded eraser that each time 
we take up pigment we pinch off 
and discard that corner of the eraser, 
or if preferred, a pea size piece of 
eraser may be broken off each time 
before use, the pigment picked up 
and the pea then discarded, and so 
on. The reason for this is that if we 
do not do so, the pigment on the 
eraser will be again deposited on an- 
other area and cause smudging there. 


f. For further pointing up, we may re- 


sort to use of the ink eraser whose 








FINISHED PRINT. Note that separation of the arches and columns has added strength 
Accents on the arch to the right and the horizontal quarter- 


and depth to the picture. 


Fig. 5 


round edge of the wall on the right side, help balance the arrangement. . 


point and abrasion will be found to 
further facilitate removal of small 
spots such as a thin line or catch- 
lights in the eyes of a portrait. For 
critical straight line work or curves, 
masks may be cut from paper. 


g. Now here is a small area we find 
need to deepen further. Remember 
that pea of undiluted pigment which 
we left on the corner of the tile, and 
the small bromoil brush? We have 
not made use of them. Flatten out 

(Continued on page 95) 
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ERHAPS the biggest gap between a 
good photographer and a bad one is 
patience. 

Did Torkel Korling just happen on 
these dogs in such a pose? He coaxed 
the center one closer to the camera so it 
would look bigger, and, as the center of 
interest, would command the most atten- 
tion. Shooting from a low camera angle 
added size, and, as you know, anything 
that is nearer the camera always looks 
bigger. (That’s a good point to remember 
when photographing Mr. and Mrs. Jas- 
per; she always looks bigger on a photo- 
graph, so we can move him a little closer 
to the camera, and create a favorable 
illusion. ) 

Mr. Korling used backlighting to give 
a semi-silhouette effect and provide such 
nice contrast with the sky. No filter was 
used in order to keep the sky light, which 
let the dogs stand out by contrast. 
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CERTAIN 


You have it, here’s how to apply it and make these two delightful pictures. 


Ny 


TORKEL KORLING 


FOUCH 


We might wonder if the picture of 
Morton Berger’s daughter, on the opposite 
page, was a spur of the moment snap, or 
if he had to work and wait patiently to 
get the desired pose and _ expression. 
Here’s how it happened, 

One day before leaving his home in 
Hollywood to accept a position with Pa- 
gano Inc. in New York, Morton Berger, 
wanted a few pictures of his family to 
take along. As his daughter was usually 
to be found in the olive tree, just outside 
the door, he suggested she climb up to the 
first limb. The picture was made by 
syncro-sunlight with a midget bulb on the 
camera ; exposure was 1/50 at f{/22. The 
tree not being tall, enabled Mr. Berger 
to place the camera four feet from the 
ground, about even with the girl’s knee. 
For this shot Berger preferred using no 
filter with his panchromatic film, as the 
white sky added contrast to the middle 


Cad 
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BACKYARD MODEL 


and dark tones of the girl and the tree. 
The play suit was blue and white. The 
sun being to the back and a little to the 
side of the model helped to separate her 
from the tones and plane of the tree. 


MORTON BERGER 


What distinguishes this from a snap is 
the effectiveness of Mr. Berger’s casual 
composition, the use of flash and the 
position of the camera, which added a 
sense of drama to the picture. 
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a selection 


o f photographs from 


THE MUSEUM OF MODERN ART 


ica rarely get a chance to see fine 

photographs. The great collections 
of the country are housed in museums 
and viewed by the faithful few. Salon 
exhibitions appeal to tens of thousands 
of people, but in terms of the nation, the 
percentage who attend them is fractional. 

The Museum of Modern Art, as you 
might exepect from its name, has a vigor- 
ous promotion department, and in New 
York City, over a million people have 
found their way to the Museum’s private 
collection of fine photographs which is 
now being moved to a separate building. 

But for the rest of the country, there is 
little opportunity of viewing photographs 
which were great in their day, or which 
exert catalyctic influences on other artists, 
or which are forceful social ideas pre- 
sented through photography. 

No one museum in the country is a 
catch-all for the best in every branch of 
photography. The field is too broad. In 
Brooklyn, Herman de Wetter has assem- 
bled the best in Salon exhibition photog- 
raphy. In St. Louis, where Alfred Stieg- 
litz had his great fight in 1907 on whether 
photography is art and worth hanging in 
a museum, Salon chairman George Greene 
has induced the.local museum to pur- 
chase some of the best pictures submitted 
to the St. Louis Salons. In the Pentagon 
Building at Washington, are a half million 
photographs of World War II, and in 
both Chicago and Buffalo’s Natural His- 
tory Museums are vast collections of na- 
tural science photography. At Rochester, 
Eastman Kodak has collected the best in 


(Ui rarely most people in Amer- 
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fifty years of snapshots. In these and 
other relatively unpublicized rooms, some 
fine collections of photographs are as- 
sembled. 

From time to time, Minicam PuHorToc- 
RAPHY will present to its readers samples 
from these collections. Last month, eleven 
photographs from the Kodak show were 
published. This month some eighteen 
photographs are offered from the Mu- 
seum of Modern Art, whose curator, Cap- 
tain Beaumont Newhall is now in Italy. 
(Mrnicam, July, page 11.) 

It’s worth anybody’s time to look 
through this collection. First of all, you 
may trace the historical development of 
photography, and see original prints of 
great names from Talbot and Hill to 
Steichen and Stieglitz. There is a mar- 
velous library containing such photo- 
graphic wonders as a complete collection 
of Camera Work, and early editions of re- 
gional photography in rural England. The 
great photographers of the past were 
never ashamed of home. 

It’s hard to say just where Captain 
Newhall, and the staff that succeeded him, 
pointed their field of special interest. 
What the picture had to say meant more 
to them than how it was said. 

Artists are often special pleaders for the 
masses, rather than for the ruling class. 
Pictures in the permanent collection of 
the Museum of Modern Art take up cud- 
gels for the common man. They display 
an affectionate concern for ordinary peo- 
ple; and by-pass the well proportioned 
model meticulously arrayed under studio 
lights. To some sensitive portrait phetog- 
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raphers this seemed to be a direct dirty 
dig. 

In a day when a popular dance tune 
can contain the line: . 

“Sing us a song of social significance, 

All other things are taboo” 
it is not unnatural that museum curators, 
too, might feel that social significance 
belongs as much in photography as it does 
in editorial columns. The injection of so- 
cial significance into photography has 
split up the ranks. When the photographer 
mounts a rostrum, the aisles begin to 
crowd up as many people start to leave. 
Such people look at Morris Engel’s “Two 
Women, Eastside,” or at Ben Shahn’s 


CEDRIC WRIGHT 


women of Ashville at a fish fry, and won- 
der what in all hell photography is com- 
ing to. They, at least, will have none of 
the fish fry. 

And the Museum of Modern Art peo- 
ple, looking at the golf courses at dawn, 
titled “Morning Mist,” that are displayed 
elsewhere, feel that they are presenting 
an antidote and a fresh breeze. 

In 1940, Beaumount Newhall, while 
curator of the Museum’s photographic de- 
partment, wrote in announcing his new 
department 


“ 


the Department of Photog- 
raphy will function as a focal cen- 


Continued on page 60) 











EDWARD WESTON THE BOAT BUILDER 





MORRIS ENGEL TWO WOMEN, EASTSIDE 
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THESE THREE PICTURES, typical of a small 
part of the Museum of Modern Art’s photo- 
graphic department, infuriate many a camera 
artist. Such wayward composition and print 
quality, they feel, when held up for veneration, 
sully the fair name of photography. 

The men who took these pictures, just as 
their critics allege, were not interested primar- 
ily in composition, print quality or leading lines. 
They had a piece to speak and used photogra- 
phy to do it. 


Morris Engel made the two pictures of chil- 
dren playing. In his “Firing Squad” Engel 
says: “Children are affected deeply by all that 
goes on about them. Their lives, from the 
minute they enjoy social intercourse, make a 
miniature of what they read or observe. “Boy 
Shot” is a counterpoint on the same theme 
The wounded boy is playing his part in the 
grand Holywood manner. “Are adults vicious, 
cruel?” the photographer seems to ask. “Then 
their children will share in it” he answers. 
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All that is photographic art is not serene ; the 
message the photographer produces may partly 
transcend such sins as fuzziness or distortion. 
It is only when the photograph has nothing to 
say, when the very absence of a message leaves 
the photograph with a vapid feeling, that all 
the tribulations for the perfection of a photo- 
graph are justified—for without each one of 
their niceties the print loses the shadow of its 
substance. 


The scene, lower right, is as familiar in the 
Middle West as acorns on the ground. The pic- 
ture is titled “Women at 4th of July Carnival 
and Fish Fry, Ashville, Ohio, 1938.” What is 
the purpose of the picture? Well, not much 
of a purpose: merely to say that this is what 
the ladies of Ashville looked like on a holiday. 
The perception of Ben Shahn, the photogra- 
pher, noted in their faces the tart humorless 
appraisal that provincial small town folk every- 
where turn upon the stranger. It is an in- 
formal “American Gothic.” 
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* EDWARD WESTON PEPPER, 1930 


od 
MORRIS ENGEL SHOPPING GETS A MAN DOWN 
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LASZLO MOHOLY NAGY PHOTOGRAM 


A positive print from an original paper negative 





LUKE SWANK 
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FRONT OF A HOUSE 

















DR. HAROLD E. EDGERTON GOLFER, 1937 








ANDRE KERTESZ MARIONETTES DE PILSEN 
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MAN RAY 


(Continued from page 46) 

ter where the artist who has chosen 
the camera as his medium can find 
guidance by example and encourage- 
ment and where the vast amateur 
public can study both the classics and 
the most recent and significant devel- 
opments of photography.” 


This matter of where one may study 
the best in photographic prints is both 
important and perplexing to answer. 


Just a year ago last month, one of ou 
readers, Johnny Rogers, a high school 
student in Albany, New York, popped the 
$64 to the editors of Minicam. “We are 
taught in our art class,” he wrote us, “that 
Rembrandt, Cézanne, Renoir, and Da 
Vinci were all great painters and in our 
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school we see pictures they painted. They 
are shown on a screen in our class room. 
Now I want to ask a question. Who are 
the great photographers and what are the 
names of the pictures they took.” 

To answer that question, J. Dudley 
Johnson, Hon. Secretary of the Royal 
Photographic Society of Great Britain 
supplied a complete list (Mrnicam July 
*43, page 10). This folio of pictures from 
the Museum of Modern Art may not sup- 
ply a better answer, nor does it attempt a 
complete one. But it does offer a different 
approach to the answer. 

Either way you feel about it, drop in 
there on your next visit to New York City 
and look at the collection. In subsequent 
issues of Minicam we'll present salons 
from other interesting collections. 























@ SIMPLIFIED SHUTTER TESTING 


BY JOHN D. ASKEW 





HEN a timepiece develops irregu- 

larities which impair its accuracy, 

we soon become aware of them. 
Unfortunately, irregularities in camera 
shutters are not always so apparent. Some 
shutters, after a few years of use, operate 
considerably slower than when they left 
the factory, due to lack of lubrication, 
gum formation, or accumulated dust. 


To make a simple test, an ordinary pho- 
nograph, and an enlarged photograph of 
the calibrating disc shown in Fig. 1 
are required. The enlargement, of any 
convenient size, but preferably at least 
10” in diameter, should be made on matte 
or other dull paper, and mounted on 
heavy cardboard. The inner disc is then 
cut out with a knife or razor-blade and 
placed on the phonograph turntable in the 
manner of an ordinary phonograph rec- 
ord. The doughnut shaped outer portion 
remains stationary around the outside of 
the turntable and may be supported on 
corks, matchboxes, or small wooden blocks. 
The inner disc revolves inside it. 

The speed of the phonograph turntable 
should be approximately 80 revolutions 
per minute. This may be checked by put- 
ting an ordinary phonograph record on 
the turntable, inserting a scrap of white 
paper under the edge of the record, so the 
paper projects as a sort of flag, and then 
‘counting the number of revolutions it 
makes in one minute. 

To check the approximate speed of a 
camera shutter with this device, simply 
photograph the calibrating disc while it is 
revolving. Two sample photographs of 
this nature are shown in Figure 2. The 
shutter speed is determined by the excess 
width of the two blurred white triangular 
segments. Referring to Figure 1, it will 
be seen that the actual width of these 
segments is one division. If the disc re- 
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Fig. 1 


TIMING DISK, when used on phonograph > 
makes simple home test for shutter accuracy. 


Fig. 2A 


PHOTOGRAPH OF DISK in use. Shutter was 
set for 1/30 second, but its actual speed was 
approximately 1/18 second. Speed is deter- 
mined by counting number of spaces the center 
white segment moves. 








Fig. 2B 
IN THIS TEST, shutter was set for 1/75 second, 
but its speed was approximately 1/50 second. 


mained stationary while being photo- 
graphed, these segments would be only 
one division wide in the photograph. How- 
ever, with the disc rotating, an exposure 
of 1/100 second will produce a photo- 
graph in which these segments have a 
width of two divisions. This results from 
the fact that the turntable revolves through 
an arc of one division while the camera 
shutter is open. Similarly, an exposure of 
1/10 second will produce a photograph 
in which the width of these segments is 
eleven divisions. (The eleventh division is 
the one the camera would record while 
the turntable is standing still.) 

Only one of the two white segments in 
Figure 1 is actually necessary. The second 
segment was included merely as a con- 
venience. Its presence increases the prob- 
ability of obtaining photographs in which 
one edge of a segment lines up with one 
of the division marks on the stationary 
doughnut-shaped portion of the disc. 

For convenience, a table is included, 
(Figure 3), which gives the approximate 
shutter speed for photographs having 
various segment widths. 

For photographing the revolving disc, 
you can make a trial exposure with two 
No. 1 Photofloods in reflectors three feet 
away, and an aperture of {/6.3, regardless 
of shutter speed, providing you are using 


Fig. 3 
APPROXIMATE shutter speeds for test photo- 
graphs having various segment widths. 


a film having a Weston rating of 32 Tung- 
sten. With other speed films or slower 
lenses, adjustments are made in exposure. 

O check a flash bulb synchronizer, the 

revolving disc should first be photo- 
graphed as described above, with photo- 
flood illumination, using the particular 
shutter speed, for which the synchroniza- 
tion is to be checked. A subsequent photo- 
graph should then be made without the 
photofloods, using a synchronized flash 
bulb. If the white segment in the second 
photograph is appreciably narrower than 
the white segment in the first photo- 
graph, this indicates that the flash was not 
properly synchronized. However, before 
readjusting the flash synchronizer, the test 
should be repeated once to eliminate pos- 
sibility of an erratic flash bulb. 

In cases where it definitely develops 
that the flash is not properly synchronized, 
it will sometimes be possible to determine 
whether the flash is occurring too early 
or too late, by inspecting the photograph. 
If it shows the leading or right-hand edge 
of the segments to be whiter than their 
trailing or left-hand edge, this is usually 
an indication that the flash is occurring 
too late. Similarly, if this photograph 
shows the trailing or left-hand edge to be 
whiter than the leading or right-hand 
edge, the flash is probably occurring early. 
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GUESTS looking at 
the photographic show 
in Newell Green’s hay 
barn. Note part of a 
sleigh in the upper 
right hand corner. 


* HAT’s goin’ on here?” Newell 
W Green’s grandfather might ask 
in astonishment, if his ghost 
could but peer into his old hay barn in 
Ascutney. His remarks, as he found out 
what was going on, would have been 
good, as “gramp” was famous for his 
colorful expressions. Newell, famous in 
turn for his large collection of year-round- 
the-camera pictures of Vermont and its 
people, had appropriated the barn for a 
unique photographic gallery. 


It started back in 1938, with the return 
of his first one-man show from the Pho- 
tographic Society of America, who had 
sent it ’round the country. Now, Newell 
spends his summers in Vermont, in the 
little town of Ascutney, under the moun- 
tain for which it’s named. The neighbors 
show great interest—both in the taking, 
as well as the making, of his pictures. 
They used to stop off at the house to see 
the latest prints—until, with the return of 
the one-man show, the stack became too 
high to handle comfortably, and Newell 
decided something had to be done. 


A print box was no solution—too much 
work and bother to handle the pictures 
every time. He really needed a gallery— 
but where to make one? — the mounts 
were large and the house was small. Then 
he thought of the hay barn. He’d already 
made a darkroom out of its old horse-stall, 
by covering the inside with black roofing 
paper and furnishing it with relics from 
the storeroom. A gay ’90s marble-topped 
chest held trays on the top and supplies 
in the drawers, while grandma’s sewing 
machine stand just took the printer, with 
room for Newell’s legs underneath. Just 
outside the stall was a sink, where the 
washing could be done conveniently. 

Conveniently? That’s an idea! Why 
wouldn’t it be convenient to have the gal- 
lery right next door, filled with pictures 
taken nearby, developed and printed in 
the horse-stall darkroom (until the 14x17 
size jeopardized the slim water supply) 
then mounted and hung in the barn, which 
Newell felt sure he could make attractive. 


Fortunately, Newell has a feeling for 
the “rightness” of things. As you lift the 
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CLEANED UP and in good order, but the barn 
has lost none of its charm and character. 


hand-forged latch, and the big barn doors 
swing open, to disclose a thirty-foot gal- 
lery, you realize he had done nothing to 
mar the perfect setting for his pictures. 
The floor had been swept and the cob- 
webs scattered. But, pound on the one- 
hundred-year-old boards, or the hand- 
hewn timbers, and you can still rattle the 
hayseeds out of the cracks. Still-life 
specialists gaze enviously upon a few Ben- 
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nington jugs and old stone crocks. These, 
together with a one-seater sleigh, sans 
horse, are all that the shadowy hay lofts 
overhead, now hold. For those who want 
to linger, there’s a horse-hair sofa at one 
side of the gallery. At the end, on one 
of those old, high, standing desks lies a 
small black book marked “Guests.” From 
it, a number of names pop out, which you 
no doubt will recognize as prominent pho- 
tographers and exhibitors: J. Ghislain 
Lootens, New York; Judge S. Alton 
Ralph, Springfield, Mass.; John W. 
Doscher, Saddle River, N. J.; Ralph Day, 
Holyoke, Mass.; Hans Kaden, Jenkin- 
town, Pa.; H. E. Gerrish, Hartford, Conn., 
and John Vondell, of Amherst, Mass.— 
to mention but a few. 

After the hay barn had been chosen for 
the gallery, the problem of hanging the 
prints arose. A thick beam extends out 
about a foot along one side of the barn. 
But on the other, the old boards are flat. 
First, Newell discarded the idea of thumb 
tacks. They'd mark the mounts; they 
wouldn’t stay in; they wouldn’t be long 
enough—and, most important of all, they 
couldn’t be kept permanently in the wood. 
And, as a show was going up each sum- 
mer, something had to be planned where- 
by the prints could be hung and taken 
down without too much difficulty. Sturdy 
brackets which would not be too conspic- 
uous, but would blend in with the old tim- 
bers, had to be found. Likewise, contrary 
to popular belief, photographers some- 
times do think of the cost of materials, 
and with fifty prints to be hung, it had to 
be considered here. 

Gazing ceilingward one day for an in- 
spiration, Newell pulled one down from 
the curtain rods above him. Why wouldn’t 
those one-inch, brass, L-shaped screw 
hooks be just the thing? (Surely, you’ll 
be able to get them again some day, along 
with the paper to make the prints for your 
one-man show!) They were exactly what 
he needed, so, buying three hundred of 
them, Newell set to work. Measuring 
carefully, to allow four inches between 
every print, he screwed six hooks for each 
print into the board partitions: two for 





WHAT could be more fitting than for Newell to hang a print of the door to his gallery? By 
hanging the pictures so they may be removed easily, he changes the show from time to time. 


the top, two for the bottom, and two for 
the sides. 
The hooks are screwed in almost as far 


as they will go. At most, they protrude 
about an eighth of an inch — just far 
enough to accept a mounted print. All 
he has to do is turn two or three parallel 
with the edge of the mount, either to slide 
the print in, or remove it. One word of 
advice: should you have an old barn, an 
attic, or a game room you'd like to con- 
vert into a photographic gallery, don’t use 


your best exhibition prints. Dampness, 
after a summer’s hanging, will buckle the 
mounts—and the prints, by the time you 
take them down, will look as if you’d 
never had a lesson in mounting—they’ll 
be that bumpy. Of course, they can be re- 
stored a bit, under pressure again, but 
they'll certainly lose their youthful bloom 
in the process. 

So, the hooks are in and the prints go 
up—fifty of them in a double row. Many 

Continued on page 94) 
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FINE GRAIN FORMULAS 


Kodak DK-20 

Water, obeut U26°F........ 662-2508 96 ounces 
eta ba tas + keVe> oo 2AM 290 = grains 
Sodium Sulfite, desiccated........... 13% ounces 
AR aR ee Perrone aries 116 grains 
Sodium Thiocyanate (Sulfocyanate)... 58 grains 
Potassium Bromide ................. 29 = grains 


Cold water to make................ 1 gallon 

Average development time 15 minutes at 68°F. 
The usual life of this developer can be increased 
5 to 10 times by use of the following replenisher. 
Kodak DK-20R Replenisher 


i ey Se 96 ounces 
NS ih aR Se ee 1 ounce 
Sodium Sulfite, desiccated.......... 13'/%4 ounces 


Do aht ec Cagis ge wre 2 o7s..290 grains 


Sodium Thiocyanate (sulfocyanate).. .290 grains 
Potassium Bromide ................. 58 grains 
Cold water to make................ | gallon 


Add to the tank as needed to maintain the level 
of the solution. With small volumes of developer, 
add at the rate of | ounce of replenisher for each 
roll of film (approx. 80 square inches). 


Ansco 17 


Water, about 125°F.. Ene ” ounces 
Se aR Parte eae eee grains 
Sodium Sulfite, ee. .. .2'/2 ons... a grains 
Hydroquinone eta eet grains 
Borax .... sueeeatise grains 
Potassium Bromide ................. 7\/2 grains 
I IN ccs ss oct ses teu 32 ounces 


Tank development at 68°F. 10 to 15 minutes. 
Tray development at 68°F. 8 to 12 minutes. 
Ansco 17A Replenisher 

Add '/2 to ¥% ounce of replenisher to Ansco 17 
for each B2 (120) film or 36-exposure 35mm. film 
(or equivalent) developed. Maintain original vol- 
ume of developer, discarding, if necessary, some 
used developer. No increase in developing time is 
necessary when replenisher is used in this manner. 


eee, ee SO Ps. os es coe ose vs 24 ounces 
tas Shs Ou dco. ay Vario acim gate te 32 grains 
Sodium Sulfite, anhydrous... .2!/2 ozs. 80 grains 
| A amore 65 grains 
Borax ..... ec ceseses.. Yq 02, 44 © grains 
Water to mebe..................... 32 eunets 
Ansco 17M 


This developer is recommended for those who 
desire a formula similar to Ansco 17, but permit- 
ting greater variation in developing time. 


ter, que? 100" P. ...2. 0.6. eek » ounces 
NOE ee ne ee grains 
Sodium Sulphite, anhydrous. . Rs ozs. #0 grains 
A rere et grains 
Sodium Metaborate ................ 30 grains 
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Potassium Bromide ............ 7\/2 grains 
Le ere 32 ounces 

Use without dilution. Developing time at 68°F. 
10 to 15 minutes for fine-grain films. 


Ansco 17M Replenisher 


Add '/2 to % ounce replenisher to Ansco 17M 
for each roll of B2 (120) film or 36 exp. 35mm. 
film (or equivalent) developed. Maintain original 
volume of developer, discarding, if necessary, some 
used developer. No increase in original developing 
time is necessary when used in this manner, 


Water, about 125°F................ 24 ounces 
ks cine 5 seg a4 sc ematince Ae 32 grains 
Sodium Sulphite, anhydrous. . .2!/2 ozs. > grains 
ere grains 
Sodium Metaborate ........... Vig oz. 0 grains 
WOU , orc.c close wah eae Vea owe quart 
Defender 5-D 

a 24 ounces 
Sodium. Sulfite, desiccated........... 3 ounces 
Paraphenylenediamine (base) ..... 146 grains 
_ |. BPs ay geen eee? 2 grains 
Add cold water to make............ ounces 


Use without dilution. Develop for 25. 30 minutes 
at 68°F. It is advisable to give negatives 50% 
to 100% more exposure to avoid loss of detail. 
As paraphenylenediamine solutions irritate skin of 
some persons, it is advisable to keep fingers out 
of the bath. 


Edwal-12 

Distilled water to make.............. | quart 
NE ie alates eee hs oat 2s Celew ass 90 grains 
a re 3 ounces 
Paraphenylenediamine (base)........ 150 grains 
RS err dn main sacs eats .04' 3 75 grains 


Developing time for fast films is 15 minutes at 
70°, 18 minutes at 65°. Developing time for slower 
films is 10 minutes at 70°, 12 minutes at 65°. 

After developing 250 square inches of film (4 
rolls 36 exposure 35mm.) in Edwal-12, it may be 
replenished by discarding enough solution so that 
29 ounces of each quart remains. Then add 3 
ounces of fresh Edwal-I12 to each quart of used 
developer. Repeat for each 60 sq. in. roll. 


Edwal-20 
This is a finer grain formula than Edwal-12. 


Distilled water to make............. | quart 
NS Beds staan ctaen cn aie6 he 44:0 75 grains 
NS, Se 3 ounces 
Paraphenylenediamine (base)........ 150 grains 
NN es i cosa upc we gman eines 75 grains 


Developing times for fast films is 18 minutes at 
70°F., 22 minutes at 65°F. Developing times for 
slower films is 12 minutes at 70°F., 14 minutes 
at 65°F, 
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Yes, “yours” 
and a great many other 
GRAFLEX-made Cameras 
are missing . 
from civilian life 
because they are 
in action! 
In the thick of the 
European Invasion - 
on all other fronts— 
air, sea and land . 
skilled Combat 
Photographers 
of the Army Air Forces, 
Navy, Marines, Signal 
Corps, Coast Guard, 
and of our Allied Forces 
are using these 
recision instruments 
to speed victory. 





Your War Bond Dollars bring 























Victory closer—keep on buying! 


Mr. Part-Owner” of a GRAFLEX 
Camera, keep on buying War Bonds—and 
hold them! 

We're doing that up here in Rochester too. 
At the same time we’re putting all the 
“know-how” of 50 years’ camera manu- 
facture into producing cameras—that meet 
rigid government requirements — that are 
tough enough to take it out there. 


Visit GRAFLEX INFORMATION poy nem a for all GRAFLEX users, a 


, and 3045 Wilshire Blvd., Los An 


Then will come the day—V day. We 
shall be back in peacetime harness, manu- 
facturing GRAFLEX Cameras that reflect 
the many valuable lessons learned in the war. 

And then you, “Mr. Part-Owner” of a 
GRAFLEX Camera, can become a full 
owner of one of these fine, precision, pic- 
ture-making instruments with the War 
Bond dollars you save today. 


GRAFLEX cess creat pictures 





t 50 Rockefeller Plaza, New York 20 


a 5, Calif. And when in New York, be sure to see the GRAFLEX 
exhibit, ‘““Photography at War,’ d in the Museum of Science and Industry, Radio City. 
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Take a trip through Fairyland... 


with WALT DISNEY 


WITH THESE 35MM. FULL-COLOR TRANSPARENCIES 


AND A 
HOLLYWOOD 
VIEWER 


Great fun 
for Kids and 
Grown-ups, too! 





© Walt Disney Productions. 


Here are full-color transparencies—perfect reproductions of Disney’s original films in all the 
exquisite artistry of form and color. Enjoy them at home. There are 6 sets of 10 slides 
each. One series shows close-ups of Disney Characters. Five groups that are 
complete condensed versions of Disney feature pictures. $4-95 
Hollywood Viewer complete with No. 1 series of 10 slides, attractively boxed. 


Individual story sets, 10 slides numbered in sequence, with story synops’s $9.50 
beneath each picture 


1, Famous Disney Characters: Ten specially selected 4. Excerpts from Fantasia: Ostrich Ballet, the Cen- 


‘close-ups’ showing 24 leading characters. taurettes, Winged Horses, Ice Fairies—etc. 
2. The Story of Pinocchio: Highlights of the story, 5. The story of Bambi: Bambi, the deer, and Lis 
including selections from all major scenes. lovable forest companions-—a real children’s story. 
3. Snow White and the 7 Dwarfs: Snow White, the 6. Dumbo: Dumbo, the little elephant with the big 
Prince, the Old Witch and famous Disney Dwarfs. ears—and a colorful circus background. 


Mail Orders Filled 


W orld’s Largest Camera Store Built on Square Dealing 
32nd STREET NEAR 6th AVENUE NEW YORK 1, N. Y. 
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Edwal-20 High Energy Replenisher Formula 


Distilled water to make............. | quart 
PS ee aie Chita ae yor 60 grains 
eee Rais: fe eee es 30 grains 
Sodium Sulphite. 4 Ohi peau eaees 6% seal 3 ounces 
Paraphenylenediamine (base)........150 grains 
eae RUD cts tei par Ae ore 75 grains 


After developing 60 square inches of film in | 
quart of Edwal-20 replace 2 ounces of developer 
with 2 ounces of this replenisher. Do this after 
each similar batch of films has bzen developed. 
This will bring the developing time up to what it 
was originally. 


Champlin No. 15 Formula 


, a EEE eae .. 20. ounces 
Rubtnsl.or Pyre............... .... 32. grains 
ee ree 1/2 ounce 
Este | iA 
i”, Ie 
Acid Boric .... oe 
Acid Digallic (Tannic). ers ett rere, 5 
Glycin ...... ...  Yagounce. 
Paraphenylenediamine (base)... ... Ya ounce 
Alcohol Iso Propyl 97%............. 1 ounce 
Nickel & Ammonium Sulphate........ 10 grains 


Developing time at 70°F. 13 to 22!/. minutes. 

In compounding formula No. 15, dissolve the 
chemicals in the order shown. Dissolve the pyro 
first, then the sulphite and the acids and glycin in 
about two-thirds of the water. The paraphenylene- 
diamine should be dissolved separately in a small 
quantity of water which has been heated to 180 
degrees fahrenheit and should then be added to 
the developer. After the developer has cooled 
to 70 degrees fahrenheit, dissolve the nickel and 
ammonium sulphate in a small quantity of water— 
one ounce, and add slowly to the developer. A 
precipitate will form which should be stirred into 
the developer. This precipitate will be milky, but 
will clarify immediately upon stirring. The developer 
should then be filtered through the filter paper 
commonly used by chemists; a coarse cloth or ab- 
sorbent cotton will not suffice for this purpose. 
The alcohol can be added to the solution at any 
time after it has been cooled to 70 degrees 
fahrenheit. The resulting quantity of developer can 
vary as much as ten per cent in volume over th: 
amount of water shown without any noticeab‘e 
difference in final result. 


Champlin Formula No. 16 


Water ..... ee AA ANCE) 
Sodium Sulphite ES pee 134 ounces 
Chlorhydroquione .................. Y% ounce. 
NS EEE ee re er | ounce. 
TN Ol Rk oe tsk eae 16 ounces 


Developing time at 70°F 6% to 10 minutes. 

Dissolve the chemicals in the order given. This 
forms a concentrated solution. For use dilute one 
part of the above with nine parts of a 10 per cent 


sodium sulphite solution. This 10 per cent of so- 
dium sulphite solution can be made by dissolving 
approximately one and one-half ounces of sodium 
sulphite (anhydrous) in sixteen ounces of water. 
It is not necessary to filter this stock solution. 
Formula 16 was compounded originally with the 
idea of taking a small quantity of stock solution, 
diluting it with water, and then discarding it after 
a roll of film has been developed. This is prob- 
ably the thing to do because developers which 
have been used once are contaminated by silver 
and other products. However, in the interest of 
economy, it is possible to use the diluted solution 
four times and each time the development time 
should be increased 10 per cent over the times 
recommended for a fresh solution. 


Fink-Roselieve X-33 


Water (85°-95°F.) ................ 26 ounces 
arate oh See ewe Si 
Monotol .. See 
Sodium Sulfite, anhydrous. 23%, ounces 
| eae .i.... 22 grains 
Sodium Phosphate, tribasic......... 45 grains 
Potassium Bromide ... x ; 7'/p grains 
Cold water to make........ .... 32. ounces 


Developing time at 70°F. for fast films 22 min- 
utes, medium films 17 minutes and slow films 15 
minutes. This developer may be used from 65° 
to 85°F., however best results are obtained between 
70° and 75°F. 


Sease No.3 

Water, about 125°F.............. . 24 ounces 
Ree eee 3 ounces 
Paraphenylenediamine (base)........ 146 grains 
a, ieee ne ea eee 88 grains 
Cold water to make................ 32 ounces 


Developing times at 68°F. for fast films 24 min- 
utes, medium films 15 minutes, slow films 7 minutes. 
If less glycin is used, an even finer grain structure 
will result, but the emulsion speed of the film will 


be reduced. 


DuPont ND-3 

It is recommended that the lens aperture of the 
camera be opened !/2 to | full stop more for 
films developed in this formula. This provides 
equal over-all density and equal contrast. Devel- 
opment time at 68°F. for fast fims 35 minutes, 
for medium films 30 minutes and for slow films 
12 minutes. 


Get Mee SON Wess 6c wn oa a kus 24 ounces 
Sodium Sulphite (dessicated)........ 3 ounces 
Paraphenylenediamine (base)........ 146 = grains 
MN ia ck ey abs sxc calc oa ten 29 = grains 
Cold water to make................ 32. ounces 


Warning—Paraphenylenediamine base is not 
a substitute for Paraphenylenediamine Hydro- 
chloride. 
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“Why haven't 


they sent 


ME 


overseas?” 


coeeret by 4 
ruman Gordon, 
Kalart << 


prize winner. 


“They sent him. And left me roped 
in here at home... 


“But maybe I shouldn’t growl too 
much. The folks took this picture of 
me and sent that across... 
“Everybody says it’s a dog-gone swell 
shot but I think ... well, anyway, it’ll 
tell him how I feel... 

“And I am going to cheer up for the 
next one. The folks say they’re going 
to send more of me, and of every- 
thing they think he'll like... 

“Can’t send too many, I say, cause he 
begs for ’em every time he writes. . . 
“So, all of you, send lots of ’em... 


and be careful when you take ’em. 
Make sure every shot counts. You 
don’t want to miss the pictures he'll 
treasure most!” 


* * * 


If he really could talk, he’d recom- 
mend Kalart, so you wouldn’t miss. 
Kalart Range Finder and Focuspot 
for sharp focus day and night. Kalart 
Speed Flash for correctly exposed, 
natural pictures under any light con- 
ditions. Write for free literature. 
The Kalart Company, Inc., Dept. 58-A, 
Stamford, Conn. 
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Remember this great aerial photo which recently appeared in the 
newspapers? And other aerial shots showing the destruction rained 
on enemy installations and ships? 

This photo, as probably were the others, was made with a Fair- 
child camera. For virtually all American-made aerial cameras used 
by our armed services bear this famous camera name. 

For years prior to the war, Fairchild cameras were used exten- 
sively for exploring, charting, mapping and other uses where extreme 
precision is required ... as well as for military needs. Thus, when 
war brought a demand for precision cameras in overwhelming num- 
bers in an incredibly short period of time, the responsibility for 
producing them rested almost solely on Fairchild . . . for no other 
organization had the engineering background and the many skills 
essential for producing these truly precision cameras. 

It is from such an organization . . . pioneers and leaders in the 
most exacting branch of the photographic sciences . . . that one 
naturally would expect the outstanding camera developments in the 
days to come. 


@ "Ga ree 


AND INSTRUMENT CORPORATION 





Aerial Shots in the News...made with 


Lecechlel CAMERAS 





Official Phote U, S. Air Forces 


88-06 VAN Wyck BLvp., JAMAICA 1,N. Y. © New York Office: 475 TENTH Ave., NEw York 18, N. Y. 





THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 
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CAMERA CLUB 


NEWS AND IDEAS 


HANS AND DOROTHEA KADEN, of Jen- 
kintown, Pa., have long been famous for their 
atmospheric shore photographs. Getting at the 
roots of this mutual benefit combination Rus- 
sell Gray asked Hans in a recent interview, 
“You say your wife took up photography only 
a few years ago, and you are what is sometimes 
called ‘an old timer.’ How does she help you?” 





“Now wait a minute,” said Hans. “If you 
believe in a photographic art, as I do, you will 
know that technique is only 50 per cent at the 
most, and that it needs another 50 per cent of 


THE FUN, the side-show, the comradeship of a camera club field trip abound in “Magnet” by 
Vernon Leach taken at the Lake Michigan Outing of the associated camera clubs of Chicago. 








something indefinable, something of whatever 
emotion you are capable of, plus quite some in- 
spiration and encouragement. ‘That is where 
my wife comes in. Naturally we all strive for 
perfection in our work, and the more we know 
about our medium, the more often we are 
forced to stop at a ‘dead end.’ We need pa- 
tience and. persistence to find our way back. 
Too many give up at this point. 

“Let me give you an example out of my own 
experience. It happened last year, when I 
showed my wife a new picture, beautifully 
mounted and finished. She is always the first 
critic to see my work. I was afraid she would 
notice a certain object in the picture which 
just did not belong there, Sure enough, she 
spotted it immediately.” 

“Why don’t you take it out?” she said. 

“It can’t be done,” was my answer. 

“You can do it,” she replied. 

“T can’t,” I thought and the next day 
did it. 


— 





THE MEMPHIS PICTORIALISTS sponsor 
the first salon of the exhibition year. We en- 
joyed their Southern Hospitality at the judg- 
ing this year and flashed this picture of judges 
(left to right) Oelman, Barker, and Atwater 
just as they were deep in the “now if he’d 
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A COMPLETE 
CONTROLLED-QUALITY CHEMICAL PREPARATIONS 





LINE OF 


NOW IS THE TIME TO FILL UP THE GAPS 
ON YOUR DARKROOM SHELVES 


With summer here, and pictures 
galore on every side, be sure there 
are no gaps on your darkroom 
shelves. Your Defender Dealer is 
ready to meet your needs. He now 
has a complete line of Defender pre- 
pared developersand fixersin stock. 

Complete with detailed instruc- 
tions, anyone can use them success- 
fully. Carefully prepared and put 
up for maximum convenience, sim- 
plicity and accuracy, they need 





only to be dissolved according 
to instructions. 

Best of all, they bear the Defender 
name. That means, when you see the 
yellow and blue package, you can 
always be sure you are getting a 
product that will measure up to the 
quality standard which you have 
learned to expect of Defender. 
Your dealer also has your favorite surfaces of 
Defender Velour Black in stock. Look for it in 

the yellow and blue Rip-Strip package. 


le 























WANT TO BUY OR SELL NU 
GET A SQUARE DEAL? 7 








Cameras for Essential Users—Tax Included in Price 


Rote 35—13.5 S; ial lens, coupled Range finder—Field case—com 
odak ied Range finder, 21 ety dditi 
Kodak Bantam—f4.5 lens, with Eveready case...... pe eeceees a oe 
Kodak Bantam Special—f2 Ektar lens, Supermatic Shutter, coupled Range finder, Field Case. 


amera—f3.5 Ektar lens, —— 


ee rss 09:46:45 6.6.6 £0. 966-900 60 Ries 400d 0 6 e04 


iP! 
4x5 Speed Graphic, f4.7 Ektar lens, supermatic shutter, Kalart Range finder, Grafiex F 


cut film holde a Cece wee rere es cence reesrerecececeee 


PT TT 
4 
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- Model DK, 150 watt, with 
100 watt wi 


1 AAA, 300 wa 
lodel 1 Kodaalide,” 1 
2A, 150 watt, 


& FINK’ 


12-14 WARREN ST.. BA.7-1230 


alart Foc BEE ccc cccccncccsccecesccccecsuss 
Additional ‘Film Pack Adapter ...scccccscseccesecs 
Above Cameras are available on Priority—Write for information regarding availability. 


FOR ESSENTIAL USERS—New 2x2 Slide Projectors 
case 


A Complete Stock of: Photographic Books, Oil Color Sets, 
Trays, Tripods, Carry-all Cases, Printing Frames, Enlarging 
Easels, Albums, Developing tanks, Thermgmeters, and hun- 
dreds of darkroom accessories. 









































Wl 25°10 DISCOUNT!!! 


TO OUR BOYS AND GIRLS IN SERVICE 
SPECIAL SERVICE—TO ALL, AS SHOWN BELOW: 
(1) Over Night Service, (2) Reprints ONLY 4c each. (3) 3 
Exposure Rois Developed and Sie, on Velox for one 
DOLLAR. (4) Eighteen Exposure Rolls, 60c. (5) Sixteen 
Exposure, Split Sizes, Sixty Cents. 


Our 20 Years Experience Guarantees Perfect Finishing. 


CAPITOL PHOTO LABGRATORIES 
113 So. Cicero Ave cago 44, til. 


Y --- USED 

& LENSES 
Cameras & ses 
tax Ca 


eras Projectors (sound 
and silent)—NEEDED AT ONCE 











EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 
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35 MM PEVELOPED 3.25 


and ENLARGED 
FILMS Send your 36 exposure roll to us. 


You'll get professional fine sie developing vaporated to 
ceevent coreeon ing, with each good exposure enlar to 
314x441 We do not use automatic or mass production 
machinery but each negative is given individual attention. 
18 exposure roll 70c. 

4x from 8 35c¢ 
of ait oe have a fresh supply of film on et for your 

MM camera at no increase in price 

| UNIVERSAL PHOTO “SERVICE, Box 6128, Ls Crosse, Wis. | 














erscaars ara soe OF PHOTOGRAPH 
Dept. 194C 
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cropped about an inch off the bottom and 
maybe two inches off the left—.” Immedi- 
ately in back of the judges sit St. Louis salon 
buffs Paul Ring, Harry Lambert and George 
Greene. At the extreme left, Mrs. Louise 
Clark, Director of the Brooks Memorial Art 
Gallery, keeps score. 


CAMERA CLUB COUNCIL, of St. Louis, 
has this new officer material for next year: 
President, James Shaw, Jr.; Vice President, R. 

Gaskins ; Corresponding Secretary, G. W. 
Montgomery ; Recording Secretary, Jane Shaf- 
fer ; Treasurer, Roscoe Shaw. The Directors 
are: W. E. Chase, George D, Greene, James 
M. C. Parker, Paul F. Ring. 


Color workers note that the Chicago Inter- 
national Color Slide Salon will be held in Oc- 
tober this year. The entry form indicates that 
no entry fee is required of service men and 
women . . a good idea. The CHICAGO 
COLOR GAMERA CLUB invites all color 
shooters everywhere to write them for entry 
blank. Address: Adelaide Pearce, 2515 N. 
Richmond St., Chicago 47, IIl. 


CONGRATULATIONS are in order for a 
new camera club in Pocatello, Idaho. At the 
third meeting of the club a Constitution was 
adopted and the following officers will see the 
club through its first year: President, J. A. Tol- 
man; Vice-President, R. E. Brown ; Secretary- 
Treasurer, T. H. Gathe, Jr. Directors are: 
Evelyn Enenback, Dr. E. V. Simison, Frank 
Disdier and Y. D. Black. 


One of the print nights this year at TO- 
LEDO CAMERA CLUB will be a Box Camera 
Night in which all prints submitted must have 
been made with a box camera of the $10.00 or 
less variety. Pass the aspirin, brother, and let’s 
see if we can locate some N. C. film. 


(Continued to page 79) 
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This fine 8mm cam- 
, era, like Keystone’s 
16mm camieras, is 
equipped with a Wol- 
lensak lens. 


Keystone movie projectors 
plus Wollensak lenses 
mean dependable projec- 
tion . . . more fun from 
your home movies. 





fis 


This is the Wollensak {1.5 lens as being 
supplied to Keystone. An ultra-fast lens 
for both color and black-and-white 
movies, it is designed to combat adverse 
lighting conditions found in photo- 
graphing interiors and evening scenes, 
in taking slow-motion, double and super- 
speed exposures. 





BUY BONDS ...TO PROTECT YOUR FUTURE 


\* ‘ Jb WY dtd oe 





When ere buy your postwar KEYSTONE Camera... 


youll know why 
























After the war you'll want a precision- 





made Keystone movie camera. You'll 
find a Keystone the accurate and de- 
pendable instrument you want for 
making your home movies . . . and 
the Wollensak lens with which it is 
equipped gives the sparkle and sharp- 
ness that play an important part in 
assuring allover brillance. 





For Movies, Candid, Enlarging, Action, Stills 


OPTICAL CO., ROCHESTER, N.Y., U.S.A. 
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CLAS SEtFIED WANT AOSD 





MINICAM PRQTOSRAPEY has 64,- 
242 paid A. B. C. monthly circulation: 
including all oF meg jobbers and 
dealers in the photographic industry; as 
well as well-known photographers, in- 
structors and classes in photography. 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance, All 
ads restricted to agate type, Forms 
close August 8 for Sepiember issue. 





WANTED TO BUY 





WANTED—8 or 16MM, Art Features. 
List Titles and Price. L. Phillips, Box 
826, Baton _Rouge, La. 





PIN-UPS, 180 stivehie girl subjects! 
Samples 25c—Huge Bargain Pack $1.00. 
Clover Novelty, Dept. M-32, Hollis 7, 
New York. 

35MM. Camera Wanted for service- 
man. Under $60. State accessories. 
Mrs. Bob Sherwood, 5018 W. Dawson, 
Seattle, Wash. 


_WANTED!—8mm. Amateur Scstic, 
Travel, Art or other unusual Films. 
Send description and price. George 
— 71 Belmont Ave., Garfield, 





SEND us your camera today, Will 
send certified check by air mail immedi- 
ately. Items held ten days for your ap- 
proval of our price. Free estimates— 
for photo equipment. ‘‘Cleveland’s cam- 
era supermarket.”” Rothbart and Reit- 
man, 1900 East 9th St., Cleveland, Ohio. 
_ WANTED: Studio photographic color- 
ing. Landscape and portrait (transparent 
oils). Write, Elizabeth Stuhlreiter, Box 
383. Libby, Mont. 


WANTED: 8mm. “‘art 


description and price. 
3rd_St., Lawton, Okla. 


WE BUY, sell and trade all types of 
cameras and equipment. Get our price 
before you sell. _ Rosenfeld, 123 South 
13th St., Philad 


WANTED: “Art Photographs. $1.00 to 
$5.00 each paid. Send prints to James 
Reed Company, Hollis 7, N. Y. 


ART PHOTOGRAPHS! Genuine 5x7 





* features. Give 
Merrill, 402 N. 











who wants only the best. Samples and 
Gompiete list $2.00—None Free, m cae 
Reed, Dept. MK-1, Hollis 7, N. Y. 


“ZEISS BABY IKOMAT or Similar 
camera for soldier overseas. Jay Shull, 
1411 Fourth, Seattle, Wash.” 


WANTED—Kodachrome transparency, 
art figure study slides by Bruno, 2x2; 
state price. Box 23, Minicam Photogra- 
phy. 

PERFEX 55, or Argus C-3, accessor- 
ies; Photo Electric Meter. Ensign 
Cheatham, B. O, Q., U. S. Naval Sub- 
marine Base, New London, Conn. 











FOR SALE 


INDIAN RELICS, coins, minerals, 
miniatures, glassware, novelty shakers, 
Mexican goods. Catalog Sc. Sistershop, 
Northbranch, Kansas. 


ZEISS — Delactis Prism Binoculars, 
I.F., 8x40, case, new, perfect, $175.; 
Sept. 35mm. camera, takes movies or 
stills, F.3.5, case, $40. No trades. Wes- 
ley gnpaen, 2990 Helen, Detroit 7, 
Mich. 


RECOMAR, Ideal, Maximar, Avus 9x12 
cameras; Speed Graphic, 34x4%; roll 
film Graflex, no lens, $25. Levey, 735 
Noble Ave., Bronx, N. Y. 


NEW: Bool fader $18; Sol flex-focus 














WELLS-SMITH will buy, sell or; 
trade. Read our advertisement. Chicago 
» Illinois. 








flash gun for Super lkonta, B or BX, 
$30: Albert Trojan 5x7 contact printer, | 

Speed-O-Copy for Contax, $35. L. P. | 
faa 903 Professional Bldg., Phoenix, | 
Arizona. 
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NEW_ Valoy Leica enlargers, oe: 
Zeiss Coniaflex available; we have 
Ileidoscope, Rolleidoscope and Stereo- 
flectoscope; Lenses, wide angle, portrait 
and general use, $35; Combination case 
for Bell and Howell 70 DA, $30; Zeiss 
9x12 Miroflex ‘essar F4.5, extra clean, 
$150; ditto Icaflex 9x12, $90; extraordin- 
arilly clean 5x7 Graflex, less lens, $75— 
with 8% F4.5 Kodak Anastigmat, 
3 25; Post Card size Speed Graphic “‘as 

$40; 35mm. 50 Weston, 36 exposure, 
31 per roll prepaid; 5x7 Zeiss Ica Juwel 
with Tessar or Qagor or without lens; 
6%2x8% double extension View Holder 
and case, $35—with 9%” triple converti- 
ble Wollensak, $85; Post Card roll film 
Graflex, $20; "Post ‘Card film pack Gra- 
flex, $30; Kalart Micromatic flash guns 
new, $12, 50, same master model, $15; 
many others. No list. State your ‘needs. 
Will buy, sell or trade. WELLS-SMITH, 
75 E. Adams St., Chicago 3, Ill. 


BOOKS—EDUCATIONAL 


MAGAZINES (back-dated) — Foreign, 
domestic arts. All pubiishers. Bargain 
prices. Also books, bookiets, pin-ups, 
subscriptions. Catalogs 10c (stamps ac- 
cepted). Cicerone’s, 863 First Avenue, 
New York 1/. 

CORRESPONDENCE COURSES and 
self-instruction books, slightly used. 
Sold. Rented, Exchanged. all subjects. 
Satisfaction ‘guaranteed. Cash paid for 
used courses. Complete intormation and 
92-page illustrated bargain cataiog 
FREE. Wriie—Nelson Company, Dept. 
2-55, Chicago 4. 














_ Oil coloring photographs a fascinat- 
ing hobby or profiiabie business. Learn 
at home. Easy, simplined method. Previous 
experience unnecessary. Send for free in- 
formation and requirements. Ndtional 
Art School, 1315 Michigan, Dept, 2121, 
Chicago 5. 


MOVIES—SLIDES—PHOTOS 


BETTERPIX Outdoor Safety Film, 
100 ft. l6mm., $2.50. 25 feet Douwle 
%mm., $1.25. Free Developing. Finished 
subjects sold, exchanged. Sound Library. 
BETTER FiLMS, 742 New Lots, Brook- 
lyn 7, N. Y. 


“8. 16MM Art Films, list 10c refunded, 
George W ilson, 4024 Girard, Philadelphia 
4, Penna.’ 


UNUSUAL Kodachrome Art Slides! 
List, 2 samples, $1. Art ‘Transparency 
Company, Box 2084-P, San Antonio 6, 
‘Texas. 


PRETTY GIRL movie special! ‘Screen 
Up Girls’’, 8mm., $1.00; 16mm., $2.00, 
prepaid, Lists, sample, dime, Jenkins, 
392 D, _Elmira, N. 


GonaRgus Girls—Big summer film 
sale. ‘‘Lorelei’’ an ‘Sarong Girls’’, 
8mm—50ft., $1.50; 16mm—100 it., $3.00 
each, to Aug. 15, '44. Comedy, travel 
and glamour films, List for 3c stamp. 
Audet, Box 6520-E, Philadelphia, Pa. _ 


BE AU TIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 





























OUTSTANDING 8mm.-l16mm., films. 
Sound 16mm. films. Lists 3c. John Dem- 
sey, 1613 Stewart, Youngstown, O. 


SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16MM. Audi- 
films, Lewisburg, Pennsylvania. 


BEAUTY Brevities: 8mm., 50 ft. 
2.00; 16mm., 100 ft. $4.00. Also com- 
edy, war, glamour subjects. Lists free, 
Glamour sample dime. Keeley’s 42-MM, 
Corning, N. Y. 

HOME MOVIES you'll want—8-l6mm. 
Sample and lists, 10c. Also, supply of 
8mm., ng film. Special—P-8 Univex 
Proj. bulbs, 3 for $1.00. Get yours now, 
MARSHALL, 413-M, Elmira, Y. 

ENLARGERS—Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 

















ONE DOLLAR brings ‘‘Surprise’’ as- 
sortment 8mm colorful titles! Guaran- 
teed. LeMoine Films, 92 Austin 
Street, Nevada, Missouri. 





8MM.-16MM. home movies exchanged, 
bought, sold. Free particulars. Mulii- 
prises, 171 Euclid, Bridgeport 4, Conn. 


ORIGINAL . Figure Studies. Beautiful 


salon prints. Photo catalog of 12 avail- 
able subjects, 50c. Room 217, 5 E. Erie, 
Chicago 11, Illinois. 


ART STUDY _PHOTOGRAPHS for 
students. Nude Living Models, glossy 
finish 5x7. 4 different Photos $1.00. 
Complete Set of 10—$2.00. Express 
shipments. State your age. Write for 
Free Catalog. Cavalier, Room 150, 5448 
Stanton, Pittsburgh 6, Pa. 








CAMERA FILMS 








cent Engineering. Box 251, South Pasa- 
dena, California. 


CAMERA FILM —16MM., 100 fee‘; 
Weston 8&—$3.00, Weston 24 Pan $5.50, 
Weston 60 Pan $6.50; _8MM., 50 feet 
double. Weston 8—$1.75; Weston 24 Pan 
$2. 50; Weston 60 Pan 3,00. 
coouee, ee delivery. Send M. O., 
Bank draft U. S. 3c stamp. BRAM 
STU DIO (542), 306 West 44th St., New 
York City 18 

CAMERA F ILMS—Agia triple S. pan, 
reversible, panchromatic; 100 ft. 16mm., 
$6.10; 35mm Dover film_for cdiltbens 
cameras, 36 exp., $1.00. Get them while 
they last. Send money order or.C.O.D. 
Alexander Kramer, Film Service, Box 
197, Sturgeon, Penna. 

CAMERA FILMS — 100 ft. 16mm., 
$2.50; panchromatic Weston 64, $4.85; 
25 ft. Double 88 Weston 24, $1.89, 
prices include processing. Movie acces- 
sories, chemicals, bulk film. _ Free cir- 
——e- Formader Genera, Davenport, 
owa. 


mee: — AND CHEMICAL 
PARATUS 


__232-PAGE Apparatus Catalog, 3M 
illustrations, 75c. Chemical catalog, 10M 
items, 25c. Laboratory Materials, 7317% 
Vincennes, Chicago. 


wae NG 
REP. NG 


HAND-COLORED 8x10 enlargements 
beautifully done. Send negative and 
colors wanted, $1.50 each. S. MacNeil. 
111A Mountfort St., Boston, Mass. 


BEAUTIFUL oil hand-colored enlarge- 
ments from your negatives: 5x7, $1.35; 
8x10, $2.10; 11x14, $3.00. From photos 
50c extra. Specify coloring wanied. 
Now! Elegant oniee leather PE ge rn 
for above: 5x7, $4.50; 8x10, $5.50; also 
ieotberatse. $1.75 aod $1.95, respectively. 

SPECIAL 2%x3%_ negatives and 4x6 
black- and-white enlargements from 35- 
mm. kodachrome transparencies—8 for 
$2.00. Remit in full plus 25c for mailing 
on all above orders. No work sent 
C.0.D. Specialists in miniature _fine- 
grain photo-finishing. Columbus Photo 
ag Ae 1949 Broadway, New York 23, 


























6 OR 8 EXP. Roll Finished. Giant 
size, 30c; Rpts., 3c. Thrifty Photo, Box 
46, South Gate, Calif. 


ENLARGEMENTS: Eight 5x7 from 
negative $1.00. Six 5x7 from photo $1.00, 
Robert Renshaw, 222 Jeffrey St., Ches- 
ter, Pa. 

TROUP’S PHOTO SERVICE, ‘Troup 
Building, Toccoa, Georgia. 6 or 8 ex- 
posure roll film developed and printed 
25c. 35mm. developed and enlarged—36 
exposure $1.00. 


FREE! Send negative, this ad for 
beautiful 4x6 Enlargement (stamp ap- 
preciated. 16 Sparkling prints, 2 Holly- 
wood enlargements from roll or nega- 
tives 25c. Lifetone Studios, Dept. 865, 

Moines, lowa. 


35MM FANS—See our display. adver- 
tisement on page 96. Minipix Labora- 
tories. 


GLOSSY Contact Prints 3c each from 
any size film negative except 35mm. 
a ies 136 Maple Ave., Haddonfield, 
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ENLARGEMENTS: Three 5x7, $1.00, from one, two or 
three snapshois, pictures, prints, drawings, etc., or nega- 
tives or any combination thereof. Originals returned un- 
harmed. All Bright. Dept. 8-M, 1288 Sixth Ave., New 
York 19, N. Y. 


PLASTIC ENLARGEMENTS, ideal for mailing. Beau- 
tiful finish, fine folder, 5x7 only 98c. and colored oil 
mimature $1.98. Money-back guarantee. Send photo or 
negative to Plasticolor, 637 Madison Ave., New York, N. Y. 








PICTURES AND POSTCARDS 


64 ART PHOTO ng eg of Gorgeous Beauties 
$1.00. Reed Novelty, Dept. . Box 24, Queens Village, N. Y. 
INSTRUCTIONS 
COLOR ‘Your glossy photos in bright vivid colors. In- 
struction $1.00. H. Patton, 3°30 Third, Riverside, Calif. 
MISCELLANEOUS 


EXCLUSIVE MOVIES—Trial 50 ft, reel, $1. (8mm. or 
16mm.). Lists, sample strip, dime. Fire Arts, Box 2084-P, 
San Antonio, Texas. 

















SENSATIONAL 1944 Offer! Latest Pictures Gorgeous 
Girls—Unusual Books — Oddities — Curios — Art Studies of 
Male Subjects—over 20 Artistic items sent C. O. D., plus 
express—-Anywhere.,for $1,00—Lists included—Money Re- 
funded’ if not satisfactory. ‘NuArt Hobby Shop, 2039 E. 21st 
St., Oakland 6, Calif. 


THRILLING Art Pictures; Novelties, Books. Big As- 
sortment, $1.00. Catalog, 10c. Edward Gross, Dept. M, 
Carnegie, Pa. 


BINOCUL ARS, Field Glasses, ‘Tileuinece, Watches, Dia- 
monds, Jewelry, Guns. Buy, sell, trade. Paul Schweer, 
Donnellson, Iowa. 








BUILD up your Sadachevens collection by soning twenty- 
five cents for Plan and Membership in the Pan American 
Kodachrome Exchange, 212 Pacific Avenue, Houston, Texas. 


BOOK MATCHES—With name and address or initials, 50 
for, $1.00. Samples. Piedmont Press, 747 S. Plymou: h, 
Rothester. 8, N. Y. 





FLASH Rictures are easy and sure with a Morgan Flash- 
guide, only 25c postpaid. Morgan Camera Shop, 6262 Sun 
set, Hollywood | 28, California. 

MINERALS, Coins, Stamps, Sadian |) Relics, Pistols, Old 
Glass.** Catalogue 5c. Cowboy Lemley, Las Cruces, New 
Mexico. 





SONG POEMS WANTED. Send for free examination and 
offer. Modern Melody Makers, Box 37, Hartford, » Conn, — 





PHOTOGRAPHIC LENSES duplicated, ground to design, 
repolished and recemented. Precision accuracy. Achromats, 
anastigmats and aplanats. Queens — Co. Dept. M, 
9305-09 Jamaica Ave., Woodhaven 21, N. 





REPRODUCE any snapshot on banides. piles: leather, 
stationery, etc. Outfit $1.00. No stamps or checks. Dissell 
Co,, 4667 Rockwood Road, Cleveland 5, Ohio, 


TRICK CHALK STU NTS—Catalog 10c. Balda Chalk 


Talks, Oshkosh, Wisconsin. 

MUSIC 
ORGANISTS: Quickly improve technique, 
sightread: , accuracy, memorizing, playing through mental- 
muscular co-ordination. Free booklet. Broadwell Studios, 
Dept. 174-H, Covina, Calif. 

PROFESSIONAL ANNOUNCEMENT 


MEXICAN LEGAL AFFAIRS reliably handled. A. Munoz, 
240, Juarez, Mexico. 








PIANISTS, 














SWAP 


SALE OR SWAP—High Grade Watches, Litewate Bikes, 
Ivory Chess Set, Portable Radios, Cameras, Meters, En- 
larger. Send stamp for information. Joseph Zeidelman, 
4160 Girard Ave., Philadelphia _ 4, Pa. oe d 

DEJUR—5A Exposure Meter, case, 2-inch Argus lens. 
Want—Nettar A camera. Carl Bloom, 120 Smart Street, 
E. Hartford 8, Conn. 


6%x8% KORONA, Turner-Reich 10% lens for 5x7 or 
what have you? D. H. Matherly, Catlettsburg, Ky. : 


NOT DOLLAR 
DEVELOPIN 4 


eveloped—fin tn 
ed to Siaxd ts, Beautiful, quali prints 






















3—4x * . Single wt. glossy paper. 36 exp. 
tiful i $1.25. Double wt. por rtrait paper. $1.7 18 
ments from 8| ©: roll 1- ice. Reloading: 36 


iC. 
exp., 60c; 18 exp., 40c. FREE mailing bags. 


MINICAM ees LABS. 
ept. 4, La Crosse, Wis. 
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PSA CAMERA CLUB Division Chairman 
Cecil B. Atwater, of Newtonville, Mass., has 
announced the appointment of the 1944 Cam- 
era Club Division Committee, which will un- 
dertake to develop PSA services for camera 
clubs. Information about this Division may be 
obtained from Mr. Atwater or the Secretary, 
Charles Heller, 1115 North 65th St., Philadel- 
phia, Pa. Other members are: George X, 
Volk, 1471 Columbus St., Columbus, Ohio; 
Walter F. Sattler, 2510 Sunset Blvd., Houston, 
Texas; Victor H. Scales, 51 E. 10th St., New 
York City; John C. Moddejonge, 7414 Man- 
hattan Rd., Parma, Ohio; Byron H. Chatto, 
Hon. PSA, 1300 Milton Ave., Pittsburgh, Pa. ; 
C. G. Einhaus, 1109'% Cherry St., Quincy, III. ; 
Mrs. Rowena Fruth, APSA, 1603 Virginia 
Ave., Connersville, Ind.; P. B. Mansfield, 429 
S. Legion Dr., Buffalo, N. Y.; Chester W. 
Wheeler, APSA, 71 Holmes Rd., Rochester, N. 
Y.; M. A. Woodbury, 538 W. 34th St., Okla- 
homa City, Okla.; H. J. Johnson, 1614 W. 
Adams St., Chicago, Ill., and Paul K. Pratte, 
5741 Winona Ave., St. Louis, Mo. 

THE ELKHART CAMERA CLUB of Elk- 
hart, Indiana, climaxed its most successful year 
with a banquet and print competition. William 
H. Billings, ARPS, Michael J. Roll and Alex 
L. Scheer were guests of the club and served 
as a jury. Print-of-the-year trophy was awarded 
to Kenneth Cook, one of the top — 
this year, for’ his “Book Worm.” The club i 
now located in spacious new quarters, a neces- 
sary move, since the membership has nearly 
doubled this year. 


SEATTLE PHOTOGRAPHIC SOCIETY 
elections resulted in the following new officers: 
President, Rudolph Tietjens; Vice-President, 
Hale Van Scoy; Treasurer, Roland Cutting; 
Board Members, Ray Pollard, Chao Chen 


Yang, Roy Johnson, and Jon Rasmussen. 


CALIFORNIA CAMERA CLUB offers a 
full ten weeks course in “Image Management” 
to be given by that well-known teacher, Nich- 
olas Haz, FRPS, FPSA. The first evening will 
be on August 20th. For prospectus write Mr. 
Haz at 1407 Hyde St., San Francisco, Calif. 


THE PSA Continental Print Contest fo: the 
year ended with the June competition. Final 
tabulation shows the QUEEN CITY PICTO- 
RIALISTS of Cincinnati, first with 456 points 
for the year. CALIFORNIA CAMERA CLUB 
of San Francisco was a close second with 44h 
points, and ELKHART CAMERA CLUB of 
Elkhart, Ind., rolled up 411 points to garner 
third place. Next year’s contest will start in 
October. Plan to get your club in the running 
and if you need further details they may be 
obtained in a twinkling, or thereabouts, by 
writing the PHOTOGRAPHIC SOCIETY OF 
AMERICA, Franklin Institute, Philadelphia 3, 
Pa. Better ask for a supply of the swell new 
membership brochures; every club member 
who is not-.a member of PSA should read one 
and act. 
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Good Books About 
Photography 


ty Enlarging & Print Quality. .$3.50 


hislain Lootens 


1944 Universal Photo Almanac......... 1.25 
Herbert C. McKay, FRPS 


Kodachrome & Kodacolor from All Angles 6.50 


Fred Bond 
Photographic Optics........ Berets ... 4.00 
“ae Cox ™ 
The Model ......... ; . 3.00 
William Mortensen 
The Command to Look... > 
William Mortensen 
New Projection Control 2.75 
illiam Mortensen 
Print Finishing .... 2.50 
illiam Mortensen 
Outdoor Portraiture .. . 2.75 
William Mortensen 
McKay Photographic Test Chart... . 2.50 


(This chart tells readily, how to test and 
correct your equipment, lenses, cameras, 
enlargers and filters.) 





MINICAM PHOTOGRAPHY 
22 E. 12th St., Cincinnati 10, Ohio 


Gentlemen: Please send me the following books prepaid. 


For which I enclose 
Name 


Address : r eee CARES Tee 
City...... dy . ae 











35mm. FILM AnccoUitre-speed Pan 


100 FEET a en °* $4.00 


Your order shipped: Kn dey your remittance 
received b: 


PARKO COMPANY Dept. M, Nese Bidg. 


Your cartridges loaded, only $1.25 for 3. 











35MM yw DEVELOPED 
ROLLS 42 ENLARGED 3x4 
FINE GRAIN DEVELOPING ONLY 


36 EX. ROLL ig A * 18 EX. ROLL 60 CENTS 
35 MM + yo = 50 Cents Each; With Your 
Cartridge 40 Ce 00 Ft. Frame Numbered Stock 
No Short Ends) Dubont #2 and #3 $6.00 a Hundred. 

nd for sre: Fe Bags and Price List. 35 MM. 


KODACHROME 
BULK 35MM FILM 


SAVE MON EY Your Choice of 
FILM DuPONT #2 
7424 Sunset Bivd. ra on os 50 
HOLLYWOOD 46, CALIF. 





100 FT. $4.50 

















A. CORYDON WHITE is in charge of a 
helpful project being carried out this next year 
by the SPRINGFIELD PHOTOGRAPHIC 
SOCIETY. Members have offered to publicize 
Community Chest activities through photo- 
graphs which, in turn, are to be published on 
posters, displays and the newspapers, 


FOOTHILL CAMERA CLUB, of Pasadena, 
is doing away with its monthly print competi- 
tion as it has been run the past year. In its 
place they are requiring each member to bring 
a minimum of one salon type print per month 
for the edification and criticism of the mem- 
bers, who will act as the jury, deciding the 
print’s merits, etc. When any member has col- 
lected four prints which the club jury deems 
acceptable, this member will be required to 
submit these prints to one of the national 
salons. By doing this the club is doing some- 
thing tangible to foster and stimulate more in- 
terest in salon exhibiting. 


THE CAMERA, ITS USE, ABUSE AND 
EXCUSE 
By Sam SINGER 

Definition: A camera is a piece of film sur- 
rounded by a box with a lens at one end and 
a photographer at the other. 

Types: Single lens or unmarried type; twin 
lens or nearsighted type; double extension—this 
type gives you plenty of time to pay, or instal- 
ment type; fixed focus—where the focus has 
been broken and later repaired; folding camera 
or Arab style—this typé silently steals away at 
night; collapsible or tired type; vest pocket 
type; with a belt in the back; then comes 
double and single breasted—this one is self ex- 
planatory. 

A camera should be loaded in the dark and 
be shot off in the daytime. Every camera has 
a shutter; Some shutters have curtains and 
drapes. The shutter should be set, cocked, and 
knocked off in one hundredth of a second. This 
calls for great dexterity and sleight of hand. 
Cocking shutters make cockeyed pictures. This 
sends a shutter through me, turn on the steam. 
Some cameras have a ground glass back. This 
should be taken care of by some good chiro- 
practor. Some cameras have a bellows. This 
blows the pinholes off the film. Candid cameras 
tell the truth and film pack cameras have a 
film pack and sometimes an ice pack. Minia- 
ture cameras take pictures of babies. Every good 
camera has a table built in with a set of ex- 
cuses, also four chairs for group shots. A good 
camera should be ruggedly built so that it can 
support a heavy tripod. The new folding 
cameras have built in folding flashbulbs. This 
conserves space and makes the camera light. 
This light shortens the exposure. A long ex- 
‘aannorte takes up more room requiring taller en- 

argers in the subsequent printing process. 
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Darkroom Apron 


A NEW ITEM for darkroom workers is a 
rubber reversible apron. One side is black ice 
bag rubber, the other checked cloth, and it is 
overall protection from chest to below the 
knees. It is available at $1.85 from Inter- 
continental Marketing Company, 95 Madison 
Avenue, New York 16, New York, or the 
Branch Office: 230 E. Ohio Street, Chicago, 
Illinois. 


“See Around The Corner" 


ROOF PRISMS which can be used for mak- 
ing “see around the corner gadgets” for your 
camera can be purchased from the Edmund 
Salvage Company. These prisms can be ar- 
ranged so that when your camera is held in 
one direction, it will take a picture of some- 


thing in another direction. The size of the 
prisms is 90-45-45°. A few of the lenses are 
chipped, but most are perfect; all are gov- 
ernment rejects. In grinding and polishing, 
the prisms were made a fraction of an inch 
smaller than the mount and therefore were not 
acceptable. These prisms are known as Roof 
Prism No. 5A, and sell for $2.50 postpaid. 
Edmund also has prisms selling for $1.50 post- 
paid. These were rejected because the roof 
angle was off a few degrees and are suitable 
for experimentation. Another item now stocked 
is projection lenses. For further information 
write the Edmund Salvage Company, 27 West 
Clinton Avenue, Oaklyn-Audubon, New Jersey. 


Kodak Announces New Film 


THE FASTEST FILM ever made available 
for the news photographer is announced by the 
Eastman Kodak Company of Rochester, New 
York. 

This film, known as “Super Panchro-Press— 
Sports Type” is a modification of “Super 
Panchro-Press, Type B” which will still be sup- 
plied for all general work. 





GULUK 


prints 


Just squeeze colors onto the palette. . 
and cotton wad apply to your black and white print 
—as delicately or as brilliantly as you wish. In a 
few minutes... for a few cents’ cost... you've 
made a beautiful color print. Change your mind or 
make a mistake, Marshall Colors can be wiped off 





. with skewer 


PHOTO-OIL-COLORS 


For FREE 
advice and de- 
scriptive folder 
write (Dept. J1) 


to Marshall’s 
color consultant 
—America’s 


and re-applied until you've achieved the effect leading 


you want. Begin today—to discover. the fun 


... the profit in photo oil coloring. 


authority. 





BROOKLYN 11, N. Y. 
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The Management of the Fed- 
eral Manufacturing and En- 
gineering Corporation joins 
the Army and Navy in com- 
mending our Star-studded 
men and women for outstand- 
ing achievement in producing 
materials essential to the war 










FEDERAL 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN 5, NEW YORK 





PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 
SCRATCHES £2 
FINGER- /~ 
MARKS 4 
z 
o/ 


iin ey 


TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 





Ask Your Dealer 
Vaporate Co., Inc. Bell & Howell Co. 


130 W. 46th St. 1801 Larchmont, Chicago 
New York City 716 N. Labrea, Holiywood 
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When developed as recommended, “Super 
Panchro-Press—Sports Type,” is about twice 
as fast as “Type B.” As a result of the great 
increase in speed there is a slight increase in 
graininess and a slower rate of development. 


For many sports pictures where ordinary high 
speed film is employed, it is necessary under 
adverse light conditions to use the lens at its 
widest aperture to compensate for the poor 
light and to gain maximum exposure with the 
high shutter speed that is required to stop the 
fast action. 

With a “wide open” lens, depth of field is 
naturally limited. With the speed of “Sports 
Type” Film, however, a smaller lens aperture 
can be used and this results in a decided gain 
in overall sharpness. The color sensitivity of 
this film is Panchromatic, Type B. 


Here are speed and recommended meter set- 
tings: 


Recommended 
Kodak Meter Settings* 
Film Speed Weston G.E. 
Daylight 1000 Daylight 200 320 
Tungsten 800 Tungsten 160 250 


*When exposure must be reduced to a minimum, 
these settings can be doubled with little danger of serious 
underexposure. 


invasion Movie 


“D-DAY INVASION” and “Allies Take 
Rome” are the subjects of Excel Movie Prod- 
ucts latest film. This release brings to home 
movie fans one of the most epochal events in 
history and provides material that will be of 
interest for years to come. There are detailed 
views of the invasion afloat, aloft and on the 
beach heads, filmed by expert news photog- 
raphers. Excel combines this film with another 
current event, “Allies Take Rome” which 
shows in detail the Yanks wheeling into the 
historical city and restoring order from chaos. 


Prices are: 16mm 100 ft. Highlight, $2.75; 
16mm 200 ft. Digest, $5.00; 16mm 360 ft. 
Complete, $8.75 ; 16mm 350 ft. Sound, $17.50 ; 
8mm 50 ft. Highlight, $1.75; 8mm 180 ft., 
Complete, $5.50; 8mm 100 ft. Digest, $2.75. 
Excel Movie Products, 4230 Drummond Place, 
Chicago 39, IIl. 

















Color Slides 


MORE THAN 700 Kodachrome transpar- 
encies of vivid coloring, comprise a collection 
of 2x2 slides of scenic points of interest in the 
United States, Canada, Mexico, Hawaii and 
Latin America, now available from DeVry 
Films & Laboratories, 1111 Armitage Avenue, 
Chicago. Each subject is covered by six slides, 
which are sold only in sets, at $3.00 per set. 
Colorful literature is available free. 


Treasured Moments Preserved 


PRECIOUS MEMORIES are made realist- 
ically lasting with the new Amberg Bride Books 
and Baby Books, bound in _ ivory colored, 
attractively grained Duraleather with white 
plastic ring bindings. 

Both the Bride Book and the Baby Book have 
two acetate protected frames on the inside 
front cover and opposite page to accomodate 
pictures. 

In the Bride Book, four illustrated printed 
pages follow with spaces for bridal party names, 
guests, gifts, etc. The balance of the book con- 
tains blank white pages for honeymoon prints 
and clippings. 

In the Baby Book, the momentous day of 
baby’s first step can be recorded along with 
such essentials as time, place of birth, color of 
hair, in spaces on four illustrated pages (choice 
of pink or blue). Blank white pages are also 
incorporated for snapshots, birthday announce- 
ments, etc. Prices of either book—5’’x7”, 
$2.50 ; 8x10", $3.75. Amberg File and Index 
Company, Kankakee, Illinois. 


Special Enlarging Service 


HIGH QUALITY ENLARGEMENTS are 
a new service of Spiratone Fine-Grain Labora- 
tories. This service includes masking to im- 
prove composition, careful selection of the 
proper grade of paper, skillful application of 
print control and chemical control, and re- 
touching imperfections in the negative. Prices 
of the “Deluxe Style” enlargements are: “Gift 
Style” mounted in a folder—5x7, $1.00; 8x10, 
$1.50; “Salon Style” in an 11xl4 mount— 
5x7, $1.10; 8x10, $1.65; “Exhibition Style” in 
a 16x20 mount—8x10, $2.00; 11x14, $3.00. 
When writing for this service, please specify 
“Deluxe Enlargements” and the particular 
style you prefer. 

Regular énlargements are still offered at 
popular prices, but do not include the deluxe 
services described above. For a copy of the 
complete price list which contains several pages 
of Do’s and Don’ts in photography, write 
Spiratone Fine-Grain Laboratories, Dept. M, 
49-55 West 27th Street, New York 1, N. Y. 





35 MM 2 EACH SPECIAL 


36 exp. rolls fine grain processed 50 
] 





and DOUBLE SET of 3'4x4'/. glossy 
enlarg. Single set 85 resp. 55c. 
Send your films with ret. post. to 18 exp. $1.00 


STUDIO 35 Morya en 














STAINLESS STE SNK FILM DEVELOPING 





1 Indestr ifetime Service 
pose eng aed 1 vistandard cut film de- 
ers in all sizes up to 4x5, 
mene A with lip and light- tight 
0 s 
MODEL B washing tank 
COMBINATION de luxe developing 
wait consisting 3 2 Model A and 
Model B tan 
mobeL A Satake tank for 5x7 


hangers 
NO PRIORITY NEEDED 











Clamp, Socket, and electric cord. Take 
any standard photoflood reflector... . 

10” ge ged Damped with clamp, 
socket and 

Aluminum. 


2 12” Clamp Bey“ 
sockets and cords, 2 


No. oO. ods 
Academy Baby Spotlig 
10x14 Enamel cee a hh Tr 
FAULTLESS Minute Interval Timer with 


RODA prs Studio Balance Scale 
sink into sembly. ovine 


wi 
PEERLESS Collapsible Retouching Easel, 
jn tilting mirror, 8x10 working sur- 
Rg ry for retouching materials 
7 50 “Wa t T12 Projector lamips......... 
Special vd DARKROOM APRONS 
M pre-war Rubberized material 
to Army specifications. Waterproof 
— ans resistant. A real Peerless 


SUNSHADE AND FILTER KIT. 
For Revere, Keystone, Bell and Howell, 
Cine Perfex and similar 8mm camera. 
lenses—Consists of combination 
and filter holder and 
ze, Red and Yellow Filters. 


Spec: 
NEWEST oie on Enlarging and 
Print Quali 
LEUDI EXPOSURE METER, Ne 
FEDCO Roll Film Developing Tanks, 
35mm to 
FEDCO Cut 
24x38 
314x414 GRAPHIC cut film holders, New 
4x5 GRAFLEX cut film holders. New... 
KING SOL Flashgun’ Reflectors. ao 


New 
Focusing Reflec Midget bulbs 
ae. HEILAND ae "KING SOL gun only. 


PEERLESS 
CAMERA STORES 


126 EAST 44th STREET - NEW YORK, N.Y 
Phone MUrray Hill 3-7288 








ic -M es... es, Inc., Chicago 
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For 


BETTER 
PERFORMANCE 


i ‘s 






PHOTOGRAPHY- ELECTRONICS 


Electronics will occupy a definite place 
in photography of the future. Techniques 


will undergo evolution ...and improved 








L__. performance will result. DeJur is quali- 
fied to ally these two fields. Remember 

the name DeJur when you plan to buy 

your postwar enlarger. 


Moke © down payment on your postwor Delur “Versetile” Enlarger buy more War Bonds 


DeJurAmsco Corporation 


MANUFACTURERS OF ‘’CRITIC’’ EXPOSURE METERS 
AND OTHER PRECISION PHOTOGRAPHIC PRODUCTS 
SHELTON CONNECTICUT 
NEW YORK PLANT: 99 HUDSON STREET. NEW YORK CITY 








IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


36 


/ Enlargements 






35mm.Film/ 
Developed 






36 exp. Reloads 
SOc 





We finish all other Baer agg and split size film 
in our famous 31% Beau Prints—Deckl d 
Embossed Margin — mbossed Date. 
No. 828 and 127, 35c. 
16 exp. splits, SSc. Send roll and money or 
write for free mailers and complete price list. 
You will ase that our Modern methods and 
long experience DO make a BIG difference, 
e ° e 
poe a Soaneat Biakehing, 8 exp. —_ 


Soleo: = —— 
FREE Enlargement coupon with each roll, 


MAR-BAS § pra SERVICE 
t. 8, Box $440-A, Chicago 80, III. 
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Portrait Lighting Chart 


GEORGE MURPHY, INC., of 57 East 
Ninth Street, New York 3, New York, have in- 
troduced the Standard Portrait Lighting Chart, 
a digest of lighting information that helps the 
beginner to secure professional results. It dis- 
plays fifteen types of portrait lighting illus- 
trated with photos and working diagrams. 
Standard or dramatic lighting can be pro- 














duced at will, as the diagrams illustrate the 
positions of subjects, lights, reflectors, back- 
ground and camera. The chart is printed on 
sturdy, cloth-backed paper; measures 11x14”, 
folds to 434x9”, and sells for 75 cents. 


For Baby 


A COMBINATION Da-Brite Baby Frame 
and Record Book is announced by the Mostow 
Company, 540 N. LaSalle Street, Chicago, IIli- 
nois. On the back of the frame, in part of the 
easel, is an illustrated colored 24-page record 
book for recording all baby events, including 
weight, name, color of eyes and first tooth. The 








C Yn : Baby 


ae 











record book opens easily and is recessed in the 
easle part of the frame. The Da-Brite frame- 
diary combination is made of a _ washable 
gleaming white simulated leather. The overall 
size is 81%2x10% inches; it takes a 5x7 picture 
and sells for $2.50 retail. 








Da-lite Screen sizes with retail prices ranging from $7.50 to 


: $10.00. 
A PROJECTION SCREEN which can now : y 
be sold without pricrities is the Da-Lite Ver- The Versatol Screen is now a one-piece, self- 


, “age . ° contained unit and has safety features (to pro- 
satol tripod model which is available in three scat the festa) slauier te these found in the 


wae —aeeeeeernre ~=«CDa-Lite Challenger. It is lighter in weight and 
less costly in design than the Challenger, but 
fills a need for brilliant picture quality and con- 
venience at a moderate price. Like the Chal- 
lenger it can be adjusted in height without 
changing the picture proportions of the screen. 
The case and screen are raised as one unit, and 
it folds compactly for easy carrying and storing. 
The fabric has Da-Lite’s glass-beaded surface 
which reflects maximum light without sparkle 
or glare and is practical for all average view- 
ing requirements. The three sizes of the Ver- 
satol are: 30’’x40” retailing at $7.50; 40x40” 
retailing at $9.00; 37x50” retailing at $10.00 
(Prices F. O. B. Chicago). Canvas carrying 
bags are also available at moderate cost. 

The quantity of Versatol Screens which can 
be made is, of course, restricted in accordance 
with latest War Production Board regulations 
governing the manufacture of photographic 
equipment of this type. For further details, 
write Da-Lite Screen Company, Inc., 2723 
North Crawford Avenue, Chicago 39, Illinois. 






DA-LITE VERSATOL 





New “Permaloid" Process 


THE PERMALOID PROCESS is a method 
of processing a picture permanently into an in- 
al ti destructible frame. The photograph is lamin- 


IRISCOPE = 


for projecting black and white film in color 


IS NOW AVAILABLE IN KIT FORM 


"THE nationwide publicity accorded this remarkable inven- 
tion has resulted in requests from thousands of persons 
desiring to purchase the devices. 
War restriction on lenses and other materials precludes the 
manufacture of complete projection units, so, to make it 
possible for those interested to make their own Iriscope Color 
Discs to use with their present projection equipment, a kit 
containing the necessary materials, with instructions for 
making and installing the discs is now made available. The 
materials are the same as those used by the inventor and are 
sufficient to make discs up to two inches in diameter for use 
with motion picture and slide projectors. 


Sent postpaid on receipt of price. $5.00. 
C. A. BIRCH-FIELD 


145 West 14th St. New York 11, N. Y. 
See Oct. 1943 Minicam Photography for story on demonstrations. 


cose 
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New Model 
L E U D | Extinction -Type 


Model 2 
EXPOSURE METER 


FOR STILL AND 
MOVIE CAMERAS 
Regularly $2.50 
NOW $1.79 


with Pouch Case 
and Instructions. 


Limited quantity avail- 
able. This special offer 
good only on orders re- 
Sabead during July and 
August. 


Utilizes Weston Film 
speeds. Featherweight, 
compact, simple to oper- 
ate. dependable under all 
light —. Made 
in 


FOTOSHOP, INC. 


18 E. 42nd St. (Dept. M-8), New York, N. Y. 











CUT FILM DARK ROOM TANK 


Accommodates twelve 4x5 hangers. Constrected of acid re- 
sisting, non-warping plastic. Frem your west coast deaier, 
$2.75. 











35MM POSITIVE TRANSPARENCIES 
1 strip 36 exposures 35c¢ 
3 rolls si. 00; 6 rolls $1. 78 


i nt 35MM itives from ur 35mm negatives for 
Pre bed  orat 3 2x2" slides or A. wee the quilt strip. euraee 
ntact. Fine grain developing "of 35mm sonetxes 25c. 
leaded cartridges of 35 im . Vapor: 


nega’ iti talogu: toc a*siid 
Ghromes on on request. | =: ‘35mm Cardboard Slide Mounts, SOc. 
ipecial on Stide $1.00. F AILERS. 


POSITIVE PRINT “CO. 117 N. Wood Ave., Linden, WN. J. 














| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS - 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourself—send | your next roll to us. Fine 
rain developing, “‘electric-eye’’ . precision. Modern 
——. | - 3%x4%", deckled, with embossed m — 

f less than 25 prints Free print cr 
ay - i and roll or write for Free Mailers. 


* 
Professional contact finishing. 8 Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
for poor exposures. 
U. $. PHOTO By to 
Bex 5710-A Dept. Chicago 




















[86] 





ated between two sheets of “permaloid,” a clear 
plastic-like material, and becomes a permanent 
part of the material. It is dust proof, wear 
proof, non-inflammable and is lightweight and 
permanent. There is a detachable base into 
which the Permaloid frame fits. This durable 
frame is ideal for servicemen who like to carry 
pictures in their pockets, or place them on a 
foot-locker or dresser; and the frame is suffi- 
ciently attractive to use in homes and offices. 

It can be made for all sized pictures up to 
40 by 40, and the same process is also available 
for social security cards, identification cards, 
discharge paper, diplomas, and any documents 
which are of a semi-permanent nature, or which 
may require hard use. There are a widespread 
variety of uses for this new process, which cam- 
era fans will discover once they see the new set- 


up. Write to Lou Epstein, Dept. M, Gem 
Photo Supply Co., 1974 Broadway, New York 
City. 


Speed Graphic That Took First Invasion 
Picture Brings 81/2 Million Dollars in 
War Bonds at Radio Auction 


THE HISTORIC Speed Graphic camera 
with which Coast Guard Photographer’s Mate 
S. Scott Wigle took the first official picture of 
the Allied invasion of France was sold for the 
unprecedented sum of $8,500,000 worth of war 
bonds to the Community Savings Bank of 
Rochester, New York, over Dave Elman’s WOR- 
Mutual Victory Auction, it was announced af- 
ter the final bidding closed at midnight on 
June 30. This amount was nearly six times the 





First official Invasion picture. 


figure that any other single object has ever 
brought over this program during the Fourth 
or present war loan drives. It was raised spe- 
cifically because of the desire to keep the cam- 
era permanently in the community where it 
was manufactured for its original war job. 

Other outstanding bids for the famous cam- 
era were $3,000,000 offered by the Long 
Island (N. Y.) lodge of B’nai B’ rith, $500,000 
bid by the Folmer Graflex Corporation who 
manufactured the camera, and $37,900 from 
the Warren Manufacturing Company who made 
many of the landing craft which took part in 
the invasion. 











Coy. On Ce ae Ee 


KINKS 
AND SHORT COTS 





We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column. 


No Spotlight? Fake it! 


Not all amateur photographers have that in- 
dispensable tool the spotlight. It is a necessary 
device for adding punch to some shots, to pro- 
duce crisp shadows and to highlight the main 
object in a picture. However, there is a 
method of getting around this problem and the 
finished result looks almost like the real McCoy. 

Figure 1 is a mediocre shot of a table study. 
This picture was made with a number one 





Fig. | 


floodlight and a tinfoil reflector to reduce the 
depth of the shadows. Figure 2 was made 
from the same negative, but during enlarging 
the corners were burned in and this is just 
what a spotlight would do. Holding the dodg- 





Fig. 2 


ing device a bit closer to the enlarging paper, 
results in a sharper edge to the burned corners. 
(The spotlight does this by focusing.) 








Gray scole step 
wedge from McKoy 
Photo Test Chart. 





Develop Faster... Print Faster 
WITH 
ULTRA FINE 
& GRAIN 

: DEVELOPER 
the difficult and painstaking job is 
done automatically —in the film! 
You will be amazed at how every 
delicate middle tone...every high- 
light and shadow detail is brought 
out perfectly. Your prints sparkle 
with lifelike quality. 

5 to 11 minutes will develop any 
of the standard films on the market 
today...a single quart of QSE will 
develop 20 to 30 rolls of 35mm. 
film or their equivalent, without 
replenishment. 


very batch of QSE Developer 
is pre-tested by experts before 
shipment: If dealer cannot supply 
you, write direct! 


SWAIN NELSON LABORATORIES 
2333 Glenview Ave., Glenview, 111. 





5 . BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 


ALOEN PHOTOS 
94-6 Astor Sta., Boston, Mass. 











SPECIAL 
PRICE 


For Quick 


SALE 
while they LAST 


WIRGIN EXPOSURE METER 


A compact, highly accurate extinction type meter. 
Can be used under a wide range of light conditions. 
Simple to operate. Scales provide readings for all 
film speeds and diaphragm openings. Numerals on 
dials are distinct and easy to read. All-metal con- 
struction. Self-contained in an aluminum casing. 


Formerly priced at $2.00 
a NOW, $1.50 each, while they last = 
(includes leather case) 


CAMERA SPECIALTY CO. 


50 West 29th Street New York City 
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It's CAMERA PLACE 
for PROMPT SERVICE 


New Official, Nu-Art 
Home Movie Features 


180’ 8mm $4.29 — 360’ 16mm $6.89 
350’ SOUND $13.69 


apergeey COLOR CUT FILM 


lt $2.9 3isx4l* $3.94—4x5 $4. ye $6 Le 
10 $13 60 c1ixi2 $26 .63—6x13cm $3.75 Pr HA 
Doz. NG . DEVELOP YOURSELF 
IN 90 MIN. COLOR KITS INCLUDING INSTRUCTIONS. 
-73—Gal. $2.56—314 Gal. $5.96. 
$8.84—8mm $3.77—8mm Mag. 
$4.13—KI N-O-LUX 100’ 16mm (Weston 50) $5. 8mm 
2.40—8m Mag. Super X $2.79—OTHER MOVIE | FILM 
ALSO 35mm _ Kod. 2.77—828 Kod. $1.50—35m DU- 
PONT SUPERIOR No, 2. 36 a a (w-50) $1. O5—ANSCO 
nag os ge (Incl, Proc.) $8 
NO OU CAN OBTAIN a 214x314 or 4x5 SPEED 
GRAPHIC, KODAK MEDALIST, BANTAM SPECIAL, SOLAR 
or OMEGA ENLARGER. AMPRO SOUND PROJECTOR, 
LENSES, etc., with WPB APPROVAL 


COMPLETE SUPPLIES FOR THE sTupio. 


THE CAMERA PLACE, Inc. 
101-M West 51st St. (at RADIO CITY) 
NEW YORK 19, NEW YORK 
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HOLLYWOOD VIEWER 


Gives you all these advantages: 


4, Rounded design permits 
easy handling. 
5.Versatile-for both slides 
and strip film. 

6. Made of gleam- 
ing Tenite, in at- 


1. Extraordinary crystal- 
clear magnification. 
2.Remarkable third- 


dimensional effect. 


3. High grade lens 
—no adjustment 
necessary. 
: Pa! Bi 
CRAFTSMENS GUILD 
1668 NORTH VAN NESS AVE 


HOLLYWOOD 2 8 CALIFORNIA 











35 MM FILM 


Ultra Fine Grain 7 
Sovataned, Printed and Vaporated 


385 “— roll fine grain processed and each ex 
pea al to 3%x4¥/2”" on deckied-edge gioss or mat 
$1.00. we reload your cartridges with Eastman film tor $0. 50 


CENTURY PHOTO SERVICE 


300 Century Building _ La Crosse, Wisconsin 
24 Hour Service 


‘ean ata 














Ask your dealer to show you a 


FOTOFOLIO 


THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 















AREL PHOTO SUPPLY: ST. LOUIS, MO, 
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Figure 3 shows what the dodging devices 
look like. They are made of cardboard with a 
strong piece of iron wire attached. 

First the enlarging paper is exposed for the 
correct time. After this the dodging device is 
held so that it covers up the central portion 
of the picture and the lens is opened wide. A 
longer exposure is now given so that the cor- 
ners are fully exposed and during this time 
the dodging device must be kept in motion. 

The small one is held close to the lens and 
will produce a soft outline, while the large one 





Fig. 3 


is held close to the paper and will produce a 
sharp edge. At its greatest dimension the small 
one is about five inches and the large one about 
eight inches. These dimensions apply when 
making 8 by 10 enlargements, for other sizes 
the dodging devices are made smaller. If the 
negative is very dense, the negative carrier 
may be removed and the dodging, or flashing 
continued.—Tracy Diers. 


Want To Diffuse Pictures? 


Believe it or try it out for yourself, but the 
fact is that your home kitchen contains a very 
suitable diffuser for ordinary practical enlarg- 
ing purposes. 

The reason for diffusing a portrait, for in- 
stance, is to cut down on the hard sharp lines, 
to disperse them, since they often do more 
harm than good. This is one instance in which 
you do not care for extreme sharpness (though 
most photographers strive to have it on the 
negative) ; often outdoor scenes are more 
appealing when diffused through enlarging. 

Now, as we know, a diffusing disc or lens 
does one thing mainly: it breaks down your 
razor-sharp lines and renders them softer. A 
good diffusing disc may cost you $4 and up, 
and it is well if you can afford it, but—. 

Go to your kitchen and get out the ordinary 
tea strainer, the one with the meshed wire 
bottom and the handle on the side. All you 
need now is a method by which to secure it to 
the enlarger, and that is no problem certainly. 
The red filter holder of your enlarger, if so 
equipped, can be used, the meshed wire piece 
cut out of the strainer and laid into the filter 
holder—without the filter, of course. 

This trick has served the writer well, and 
may serve you too. In exposing, however, re- 
member to allow for the diffuser, for it takes 
longer for the light to go through.—Charles 
Yerkow. 








Roll Film Washer 


USING a coffee can, large enough to ac- 
commodate a loaded spool of a film tank, punch 
a few small holes in the bottom. Place the 
spool in the can and run in water The heavier 
hypo solution settles to the bottom and runs 
out of the holes. The rate of flow of the water 
can be regulated to equal the outflow at the 
bottom of the can. If the water flows off too 
rapidly, some of the holes can be stopped up 
by applying scotch tape to the dry surface. 

a a 


WATER 


5S POOL 


jo~= TIN CAN 
FLOW OF 
WATER 














Leaking Plateholders 


Old plateholders usually leak light at the 
opening, thereby fogging one edge of the film. 
This is most noticeable when the camera is 
used in bright sunlight. 

To avoid this do not pull out the slide com- 
pletely. Draw it as far as possible without 
removing it from the holder. There will be 
no danger of blocking a margin by leaving it 
in. After the picture is taken hold the camera 
in a way to shield the edge of the holder from 
bright light, then remove the slide and reverse 
it. 

If the holder is in such shape that even this 
amount of dim exposure might cause fog, then 
do not remove the slide. Push it in and place 
a piece of tape over the pull as a seal.—Her- 
man Klein. 

Projection Paper 


CHARCOAL BLACK projection paper is 
available at photographic dealers, after a brief 
period off the market. Complete stocking of 
all sizes within forty days is announced by 
Dassonville Co., Ltd., 205 East 42nd Street, 
New York 17, N. Y. Charcoal Black has a 
rich platinum black tone on a thin sheet of 
firm, translucent paper. 


THE KEY TO PHOTO SATISFACTION! 
FINE GRAIN 
Processed and Vaporated 


ONLY 


Sian os osure enlarged to 
4\2 MF ‘enuine Moentone 
enamel ~ 28 Exposure, 75c. 
We MEE 6 66 ecccsccseccasnes 
= PHOTO SERVICE 
Bidg LaCrosse, Wis. 











Est'd 
Since 
aeo8 






TULA SN SEAN) 





A REAL GIFT FOR THE NEW MOTHER 


Two acetate protected frames, 4 data pages (pink or 
blue), for time and place of birth, parents, etc. Blank 
white pages for snapshots. Ivory colored Derajgethes. 
plastic ring binding. 5x7” $2.50, 8x10” At 
Stores or Birect on Money-Back Trial. 

Free Catalog of Amfiles for Reels, Slides, etc. 


AMBERG FILE & INDEX CO. jontanee iiinors 


35MM BULK FILM!! 
25 Ft. $1.50; 100 Ft. $5.00 


@ EASTMAN @ AGFA @ DUPONT 
2 ork XK : jb e SUPERIOR 


@ PLUS X 
4 PANATOMIC X ° ULTRA SPEED @ Type 1, 2, 3 


GUARANTEED 35mm RELOADS (36 exp.) 
YOUR CHOICE 49c EACH 


Univex or Memo Reloads 59c 
Note: Empty cartridges required with SL OR, include 
10c deposit for each refoad! 
Mail Orders prouneaiey filled. Postpaid or C. O. D. 














MINIATURE FILM SUPPLY CO., 723 Seventh Ave., N. Y. C. 


ELKAY BLOWER 
Double unit model for $14.95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
287 Washington Street, Newark 2, New Jersey 











men Buy More War Bonds gee 


FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
— slides! Endless hours of fun for every- 
emarkably low priced! 








Sian EDO Photo Supply pe 


15 West 47th Street ° New York 17, N.Y. 
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Blash!/! 


NAPLES! 






battleships from 
Arthur Beaumont. 
Veni Ital 
Rome and Naples 







Athens, 
Turkey 




















Los Ang les (2 set: 
Ange! fey (2 sets) 







ese: 
Oak Creek Canyon 
Sunset Crater 










SEND 25¢ 


For Sample Siide 
and Catalog 








35 MM FILM 


CoLor 


ROME! 
GREECE! 


Color Slides of important points of interest in the 
European theatre of war featured in today’s headline 
news, as well as war airplanes, and slides of our 
paintings 


Maita and Vugsutevio 
Greece (2 sets, 





MALTA! 


TUNISIA! 


by Lt. Commander 


Palestine (3 sets) 
Egypt (4 se 
Navy Ships in Action 


se’ 
War Planes in Action 
G sets) 


Plus sainaidibes scenic slides of: 


Wainut Canyon 





4 se 
San Francisco Fair (2 sets) Dinosaur — N. D. 
Fisherman's Wh. Mayo Cli 
California Big Trees New York ‘City (2 sets) 
Eotumbia Ri b se fhion a faeeen 
columbia iver ' wa 
M nie gnway Bad Lands of S. D. 
Yoho P; ark Taos indians 4 pete) 
Lake Louise and Banff Forest Lawn, tif. 
a agg oo Bg se Parad 
10: ara 
Yellowstone (S. sets) University of Michigan 
Tabernacie, Sait Lake California Missions 
Teton Forest ae, Saas SetTane 
Mawailc(4 sets @ ests) Santa Barbara 
San Gabriel 
prene Conyon 15 sete) San Luis R 
Petrified Forest (3 sets) o Sey 
Palm Canyo poe ae San Diego 
ou mer 
sig Bear" S*t) Argentina (S sets) 
Bo “ie (2 se 


Brazi 
an 2 (4 sets) 


Parag weer 


Peru (5 sets) 
Ports of be America 
Uruguay 





Siatemata (2 (2 sets) 


SOLD IN SETS OF SIX, $3.00 
At all good Photographic Dealers, or 


American 


Masterpieces 
BELL, CALIFORNIA 


FINE 
GRAIN 


DEVELOPED, VAPORATED =; 
AND ENLARGED 


MINILABS 


STILL FIRST IN 35 MM 


FINE GRAIN 


FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 25¢ 


size for only 


Ask for Free Booklet Magazine,“Pictures.” 


MINILASS .. 


OOD, NEW 
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Photographic Instructors 
(Continued from page 11) 


traiture, motion picture, cutting, editing, pho- 
tolithography, screen processes, color printing, 
individual laboratory and research projects. 


SANTA ROSA JUNIOR COLLEGE, Santa 
Rosa, California. Clark Nattkemper, Instructor, 
Elementary photography, darkroom technique. 
Emphasis is placed on chemistry involved in 
photography. One hour lecture, three hours 
lab per week. 34 weeks 


CONNECTICUT 

BURDICK JUNIOR HIGH SCHOOL, 75 
Rochelle Avenue, Stamford, Connecticut, C. 
Dayton Synder, Instructor. Elementary and ad- 
vanced photography. Class is sponsored by the 
Adult Education Department’ of the public 
school system of Stamford. Amateur beginners 
and advanced amateurs receive instruction, 
demonstration and lectures. Actual operation 
in darkroom, studio and field work is done as 
much as time will permit. Individual problems 
and interests are brought before the class for 
discussion and demonstration. Tuition free. 


Course, 16 weeks, 2 hours a week. 
COLORADO 
UNIVERSITY OF COLORADO, Boulder, 
Colorado. Practical photography; camera, 
lenses, exposure, color, developing, enlarging, 


lantern slides, X-ray, portraiture, photomicro- 
graphy, night photography, composition. Spe- 
cial emphasis given to various technological 
uses of photography, Course is also given 
through Extension Division. $10.50 charge 
for correspondence course. 


COLORADO STATE COLLEGE, Fort Col- 
lins, Colorado. Physics Department offers 
course in photography. Students may register 
for this course in regular fall, winter or sum- 
mer sessions. Lab fee is $2. 00. 


WESTERN STATE COLLEGE OF COLO- 
RADO, Gunnison, Colorado. C. R. Walker, 
Instructor. Elementary photography course de- 
signed to give student a start in photography 
and to teach fundamentals of developing and 
printing. $30 per quarter for schedule of 16 
hours per quarter; 12 weeks, 2 hours a week, 
Laboratory facilities. 


FLORIDA 


TECHNICAL HIGH SCHOOL, 1410 N. E. 
Second Avenue, Miami, 36, Florida. Charles 
Karns, Instructor. Students attend three hours 
shop daily and three hours related work, math, 
English, science, composition art, drawing, etc. 
Thirty per cent of time is spent in related 
classes dealing directly with things photo- 
graphic. Classes are divided in small groups 
of three and four and rotate weekly, speed 
cameras, portrait work, office and reception 
room work, contact print room, projection 
room and the sixth does developing and chemi- 
cal mixing for all others that week. During 
a six weeks grading period one round trip is 
made. Course is free, 72 weeks, 30 hours a 
week. 





— 


“ 





GEORGIA 

BERRY COLLEGE, Mt. Berry, Georgia. 
L. E. McAllister, Instructor. Department of 
Physics offers laboratory course in photography. 
A large portion of the time in this course is 
used in doing photographic work for the school 
and for the school annual. Certain experiments 
are done preliminary to work for the sake of 
developing technique. This is an 18 week 
course with 4 hours each week, and is given 
only as part of the regular curricula. 


IDAHO 

BOISE JUNIOR COLLEGE, Boise, Idaho. 
Prof. Jacob Bauer, Instructor. General course 
in elementary photography includes chemicals, 
film, filters, developing, printing, cameras, en- 
larging, copying, photomicrography, lantern 
slide procedure, tinting, movie camera opera- 
tion, projection, sound projection instruction, 
special effects and theory. 36 weeks, 5 hours 
a week. Tuition $6 per quarter. 


UNIVERSITY OF IDAHO, Moscow, Ida- 
ho. H. Walter Steffens, Ph. D., Instructor. Zoo- 
logy Department offers course in photographic 
technique. Developing, printing, enlarging, 
lantern slides, copying, lenses, color separation, 
color transparencies, photomicrography, infra 
red, poloroid filters and oil tinting. This 
course is designed for the scientist and not 
for the training of professional photographers. 
Students are required to have finished one year 
of chemistry or physics in college. No tuition 
for Idaho students... $30 per semester for out 
of state students. Laboratory arrangements are 
available—$5 fee. First semester, 18 weeks at 
5 hours a week. Second semester, 18 weeks at 
4 hours a week, 


ILLINOIS 

EASTERN ILLINOIS STATE TEACH- 
ERS COLLEGE, Charleston, Illinois. Dr. H. E. 
Phipps, Instructor. Chemistry Department of- 
fers course in photography with prerequisite of 
one year of laboratory science or its equiva- 
lent. Planned to give a good background in 
photography so that the person completing the 
course will be fitted to handle camera club 
work in their community and do the type of 
photographic work required in science, etc. 
The course is not planned to prepare pro- 
fessional photographers. Rather complete 
laboratory equipment is available. Three other 
college courses may be taken simultaneously 
at no more cost. Tuition $19.50 a semester. 
Course, 12 weeks, 6 to 8 hours a week. 

CHICAGO CAMERA CLUB SCHOOL OF 
PHOTOGRAPHY, 137 N. Wabash Avenue, 
Chicago, 3, Illinois, These classes were begun 
over twelve years ago for club members. Non- 
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SPIRATONE FINE GRAIN LABS., Dept. M 
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A “Swapping” 
good pome. 





Barter or trade or swap with 
me 

Over a pipe or cup of tea. 

Be sure to lug all your stuff 
along 

And if you feel you’re not that 
strong, 

Just pack it up and mail it in; 

Either way you're sure to win. 


I’ve swapped for many and 
many a year, 

But if this bar’tring game you 
fear 

I'll buy your stuff for honest 
cash 

And send your check in a 
“postal” flash. 

So pick your 
make it soon; 

The time is goldarn opportune. 


weapons but 


President. 











Write Dept. MM 


Coumera Co, 
179 W. MADISON ST. 
CHICAGO 2, ILL. 


CAMERA FILM 


100 Feet $4.00 mm Soudie. 25 Feet—$2.00 
Prices Inclu a ng 
. 35MM BULK FILM 10c FOOT 
Including developin Min. order 20 Feet 
Fr Symphonies, Charlie Chaplin and other features at 








oo foot for complete subjects. Write for catalog of 
nr, gy jects. 

c OF nguRistT—7 Gente Bown)... ccc ccsceee $100 

WN OF THORNS—S Reels (Sound)............ $100 


Exnisirors fitm EXCHANGE 


Film Center Bidg. 


BULK 3.5 wm FILM retoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


AGTAEASTMAN DUPONT 


5810 + 50.8229 + 100.9900 


POSTPAIOD 
CARTRIDGES RELOADED 3 for °12 corms 
CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


WOOD 46 CALIF 















[92] 





members are admitted for $5 per course. 
Lectures are given each we2k on special sub- 
jects. Discussions and talks follow lecture. 
There is usually at least one “studio” session 
in which class makes pictures. Advanced 
course usually begins in September; elementary 
in March; 8 weeks, 2 hours a week. 


LIONEL HEYMANN, Blackstone Hotel, 
Michigan Avenue, Chicago, 5, Illinois. Lionel 
Heyman offers instruction to individuals and 
small groups in portrait photography and paper 
negative process. These are given one or two 
evenings a week, two hours each. Fee $2 per 
evening per person. Occasional lectures and 
demonstrations to camera clubs are free. There 
is no planned course. Mr. Heyman prefers to 
teach amateurs the things they are interested 
in 


S. J. SILVERSTEIN, 180 W. Washington 
Street, Chicago, Illinois. Instruction is given 
to serious amateur photographers who are 
interested in finishing their own work. Par- 
ticular interest is shown to “‘pictorialists”. The 
number of lessons and length is dependent 
upon the individual. All work is done in the 
laboratory with the student doing most of the 
processing. Tuition $3.50 to $5 per hour. 


ST. STEPHENS’ CAMERA CLUB, 3533 
N. Albany Avenue, Chicago 18, Illinois. Ray- 
mond E. Bade, Club Director. Meets first and 
third Fridays of each month to offer photo- 
graphic instruction and lectures, New mem- 
bers welcome. 


NORTH ILLINOIS STATE TEACHERS 
COLLEGE, DeKalb, Illinois. Mr. Loren T. 
Caldwell, Instructor. Instruction given in in- 
door and outdoor photography by daylight and 
artificial light; colored objects in black and 
white, exposure, control lighting, shutter speed, 
laboratory practice, color photography and its 
phases, micro-photography, lantern- slide mak- 
ing, portraiture and copying. Major emphasis 
is placed upon photography as a hobby with 
the study of the candid camera shot and the 
miniature camera. Tuition $15.25 per quarter 
for 12 weeks, 4 hours a week. 


PRINCIPIA COLLEGE, Elsah, Illinois. 
Percival Robertson, Instructor, Course in ele- 
mentary photography when there is sufficient 
demand made by regular students taking 
courses at the college. College tuition $400 
per year of three quarters, or $145 per quarter. 


KNOX COLLEGE, Galesburg, Illinois. 
Harold E. Way, Instructor. Descriptive course 
including lectures upon and demonstration of 
all ordinary photographic processes, Labora- 
tory work includes such things as developing, 
printing, enlarging, copying, colored transpar- 
encies and three color printing. Photo equip- 
ment available for students. Tuition $150 per 
quarter of 3 courses, or $35 for single course. 
Course is for 12 weeks at 5 hours per week. 


Peoria Cinema Club’s SCHOOL OF CINE- 
MATOGRAPHY, 325 Main Street, Peoria, 
Illinois. Dr. A. K. Baumgardner, Instructor. 
Course in cinematography which consists of six 
lectures given one each month during winter 











; 


season. Laboratory demonstrations are. made 
and illustrated slides show composition, expos- 
ure, etc. Tuition is club membership fee of 
$3.00 per year. 

UNIVERSITY OF ILLINOIS, Urbana, 
Illinois. Physics Department offers course in 
photography, although it is not given every 
year. Also a course in press photography, in- 
cluding the taking of pictures illustrating the 
news and advanced reporting with camera. 
Tuition $40 for resident students; $80 for 
non-residents. Three hours a week. 


INDIANA 


EVANSVILLE COLLEGE, Evansville, 
Indiana. Arthur M. Gress, Instructor. Courses 
in elementary and advanced photography. 
Twelve weeks a semester, 2 hours a week: one 
hour lecture and one hour demonstration and 
practice. Course open to public. Tuition $6. 

BUTLER UNIVERSITY EVENING 
SCHOOL, Indianapolis, Indiana. Department 
of Journalism offers course in news photogra- 
phy, This is a required course in Journalism. 
Instructors are men who are connected with 
local newspapers so that students get the bene- 
fit of learning from someone who actually does 
the work. Course is 18 weeks long, 1% hours 
per week. Tuition $10, Laboratory fee $2.00. 


CENTRAL YMCA, 310 N. Illinois Street, 
Indianapolis, Indiana. Robert L. Carroll, In- 
structor. Course in elementary photography 
beginning October 9. Meets each Monday 
from 7 to 9 p. m. Tuition of $10 covers all 
materials and supplies needed in the 15-lesson 
program. This includes taking pictures, de- 
veloping, printing, enlarging, night photogra- 
phy, still life, toning, etc. 

INDIANAPOLIS CAMERA CLUB, 110 
East 9th Street, Indianapolis, Indiana. This 
school is for those who know the rudiments 
of photography but need both theory and 
practice to help them make better pictures. 
Not more than 25 members are accepted. 






















Exclusive engineering advances 
make possible a previously un- 
realized quality at this astonish- 
ingly low price. Automatic equip- 
ment of uncanny precision keeps 
cost low, eliminates human error 
Lie in judging negatives. 
DELIVERY Each Frame Separately Exposed 
with 1/1000 Second Accuracy 
Speedi-dry infra Red Ray Bath, plus 
pure, filtered air, assures cleaner, 
glossier negatives. Films permanently 
d by y Cryolyte 
Process. 36 exposure rolls (except 
‘*Mercury’’), fine grain developed 
(Eastman DK-20) and enlarged to 
brilliant 3x4” glossy prints, 90c. 
a Cartridge reloaded, 35c. 18 
posure rolls, 55c; reload, 20c. Films 





cartridges 
ready for 








Pp day ived, Credit for 
non-printing negatives. 


Write for FREE mailing bag, 
sample print. 


TECHNIFINISH LABORATORY 
38-42 Scio St., Rochester 4, N. Y. 


ECHNIFINISH 

















GLAMOUR GIRLS 


New—Different—Original 


Salon Prints, Photographed in Natural Color and 
Black and White. Excellent Detail. Fine Grain. 
NATURAL COLOR 2x2 Transparencies— 
4 for $2.00; 9 for $4.00 
35mm NEGATIVES. BLACK AND WHITE 
lor $1.00; 15 for $2.00 


. . . 35mm STRIP PRINTS.....-++++++esseee0: 25 for $1.00 
Subjects taught include camera equipment and 35 mm Transparencies for projection. UNM 09; for 89,00 
operation; exposure; negative materials and PHOTOGRAPHIC PRINTS.........- Sx7. 2bc; @xi0, SOc 


BONROSE SERVICE 


MAD. SQ. STA., BOX 243, NEW YORK, N. Y. 


processing; printing; control processes; compo- 
sion. Tuition between $15 and $25. Course 
lasts 13 to 15 weeks at 2 to 3 hours a week. 

MANCHESTER COLLEGE, North Man- 
chester, Indiana. Charles S. Morris, Instructor. 
Course offered by Physics Department. Well 
equipped portrait studio, full facilities for in- 
formal campus and group photography. Com- 
plete darkroom equipment. Tuition $4 per 
term hour of credit. Course 12 weeks—1 to 4 
hours a week, 


* * + 

















FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 344x442 on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 


RAY'S PHOTO SERVICE “st:r"is.2"" 








This is the first of two articles listing 

photographic instructors. After the sec- 

ond article is published (in September) a 

booklet will be issued containing this 

information titled “Minicam’s Annual of 
Photographic Schools in America,” and 

be available for 25c. Corrections and ad- 

ditions not included in these two articles 

! will appear in this booklet which here- 
a after will be issued annually in August. 
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E your eeveroper 
SM Berbectld? 


FREE 


Send a Postcard for 
LABORATORY 
DATA SHEET 
No. 103 


It tells you how to 


BEAT THE HEAT! 


Find out about: 


EDWAL THERMO-SALT 
Added to developers, 1 sae processing 
at temperatures up to e 
1 Ib. Can, treats 18 pints........ 45c 


EDWAL THERMO-FINE 
The tailor-made fine grain summer devel- 
oper. Contains Thermo-Salt. Non-staining. 


Ot. Tube, with instructions. 35c = 
Purchase at local dealer. 

THE EDWAL LABORATORIES, INC. 

Dept. 8M, 732 Federal St., Chicago§5, Ill. 

In Canada: W. E. Booth Co., Ltd., Toronto 




























“BETTER PICTURES” 


Any 35mm ROLL — 36 exposure devel- 






d and printed to size 3!/;x4!/. $1.00. 18 
POSURE ROLL — 60c. No. 127 SPLIT 


CANDID ROLL — 16 ex- 
posure developed and Only ‘Oc 
rinted to 3/4x4!/2......... 


Films fine 

give contac 
roll and mone 
EACH. VAPO 


2523 Lewrence Avenue 


| pine developed, enlarged to 
quality. Prompt service. Send 
today. ALL REPRINTS 3c 
TED—10c Addi. Per Roll. 


BETTER PICTURES 


Dept. M 


stamp or coin to cover mailing charge 


Chicago 25, Wl. 









CAMERAS 






Sane nance 

yee any camera 
camera equipment, mail or phone de. 
Scription. Our best cash offer at once. 

FOR 34 YEARS, THE PLACE TO BUY - Seu - EXCHANGE t 


USED 


MOVIE EQUIPMENT 
OTHER APPARAT 


WANTED 


—_ 


\ 142 FULTON STREET, NEW YORK,N.Y 





before “ar yt 
less you SEL! 







ABE COHENS EXCHANGE, .... 
“THE HOUSE OF PHOTOGRAPHIC VALUES” } 


He Hangs in a Hay Barn 


(Continued from page 67) 


are familiar from the salons of the winter 
before, and at least half the pictures are 
new each year. Some have been made 
for exhibitions, some to please the neigh- 
bors, who now make an annual pilgrimage 
to the barn—and some? Well, just made 
to please the maker himself. We have to 
have a little fun along with the work, 
don’t we now? 

The photographers who dropped in 
when touring was in flower, spoke know- 
ingly of the print quality and composition 
which make Newell’s shows distinctive. 
They found old favorites, in addition to 
some Newell thinks should have been 
saloners, instead of others: Early Morning 
Visitor (rabbit tracks in new-born snow 
which really looks like snow) ; The Sach- 
em (granddaddy of cornstalks, posed 
against the sky); or, Texture in Wood, 
with its knotholes in seasoned boards. 

The neighbors, being Vermonters and 
individualists, know what they want, 
themselves. Print quality and composition 
mean nothing to them. They like and 
buy the familiar, every-day scenes. 
“There’s Charlie Thrasher’s barn, now” ; 
“Say, that’s the old door up at the Center, 
isn’t it?”—‘“Look at the old turnabout 
buried in the snow, will you?”—‘Looks 
just like the mountain, all right, don’t it?” 
—“Well, old George Smith! He seems 
kind of poorly.” As for George Smith’s 
tumbledown barns, they couldn’t quite see 
why anyone would want a picture of them. 
Much less see why Winter Blanket should 
have become Newell’s most famous pic- 
ture. It’s been bought for the Tyng col- 
lection, by the Royal Photographic So- 
ciety; it’s in the permanent collection at 
the Brooklyn Museum; it’s never been 
turned down in a salon—and he’s sold 
more copies of it and had it reproduced 
more often than he can remember! 

And if you can remember that long, if, 
as and when gasoline is once more 
abundant, put Ascutney on your list. The 
gallery-latchstring is always out and a 
fresh guest-book page stands ready. 

















Mediobrom 


(Continued from page 41) 

the pigment with the palette knife, 
daub the brush on it lightly and 
touch off the brush on a clean part 
of the tile or palette to remove excess 
paint. Now apply by a tapping mo- 
tion the charged brush to the high- 
light, thereby laying on an additional 
amount of pigment. (If area is large, 
use cotton pad or larger brush.) 

h. If stubborn areas refuse to darken 
sufficiently to create still deeper ac- 
cents, permit the pigment on the pal- 
ette to stand an hour or so to get 
tacky, and then apply to print using 
brush, stump or cotton wad, and 
finish up as in Figure 5. 

If your work meets with your approval, 
set it aside to dry thoroughly for from 
three to five days, spot up and wax with 
any print waxing solution that is not too 
tacky. White floor wax or simoniz will do. 

But, if it does not meet with your ap- 
proval, take a swab of cotton, dampen it 
with turpentine or benzine, and clean off 
the entire print—it requires only a few 
minutes to dry—then start over. F 

General Notes:—Some workers elimi- 
nate step “b,” and instead mix the megilp 
in with the pigment and apply together, 
but the preliminary sizing of the print 
gives additional tooth. 

Match paints to color of print by mix- 
ing carefully. 

To obtain true black, add a little blue 
to lamp black. 


Paynes Gray is used to mix with other 
colors to obtain certain selenium tones. 


Do not etch out dark spots, pin holes, 
etc., until after inking; otherwise paint 
will be collected in the abrasion caused 
by the knife. 


Megilp can be obtained in most artists’ 
material shops. 


The Japan Drier hastens drying and 
hardening of the pigment. You may want 
to use more or less. 

Finished prints may be dry-mounted. 





Have Fun With 
Low Cost LENSES! 


——_ Finely Ground and Polished 


New but edges very slightly chipped! 


SET No. 1M—"'Our Advertising Special"’ 

15 Lenses for $1.60 Postpaid, plus 

10 page idea booklet. 
For copying, ULTRA CLOSE-UP SHOTS, macro-photog- 
raphy, experimental optics, meen yes and i tee a 
two-power f/16 tele hoto lens. “‘Dum Cam 
chrome Viewer, DETACH ABLE REFLEX VIEWER for 

mm cameras, stereoscopic viewer, ground glass and 

enlarging focusing aids, TELESCOPES, low power micro- 
scopes, and for many other uses. 


SET No. 5M—"'The Gadgeteer's Delight"’ 
35 Lenses for $5.00 Postpaid, plus 
10 page idea booklet. 


Contains all the lenses in Set No. 1—plus twenty others 
of our more expensive lenses. 


SET No. 10M—''The Experimenter's Dream" 

60 Lenses and New 50 Page Booklet ‘Fun with 
Chipped Edge Lenses."* $10.00 Postpaid. 
Contains all the lenses in the above sets plus 25 others 
that make this a ‘‘sensational Len a " The variety of lenses 
in this set will enable you to conduct countless experiments, 

build a great variety of equipment. 

New 50 Page Idea Booklet on “Fun with 
Chipped Edge Lenses." Wide variety of 
projects—described in detail and illustrated. 


$1.00 Postpaid. 


END OF WAR BARGAIN 


Once these are gone they will never again be 
available at this price. 


ROOF PRISMS (worth up to $30.00) 


No. 5-AM—Perfect or some slightly Bioged Sut | but all accept- 
able for definition and deviation 
No. 5-BM—Not as perfect as above but will a good re- 
sults. $1.50 Postpaid. 

Satisfaction Guaranteed. 


EDMUND SALVAGE CO. 
27 W. Clinton Ave., Dept. 3, P. ©, Audubon, N. J. 














Yes. 
we have 
persece, No scrai lo 
sel] ——— fresh DuPont film 


on these low 

Good, clean, brand new film! 
36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c¢; 3 for $1.00 


If you prefer to buy in bulk order at these low prices: 


25 ft.—$1.50; 50 ) ft.—$2. 75; 100 ft.—$5.00! 
We sent our cartri to War, so now we need yours! 

We y 5c, plus si ceng cers for pty 
cartr’ ~ey ey cc! ie more 3 = 
‘ou send us. ie 

am mp' cartridges TODAY! Help > eavifian’ photography 

survive the War! 


JS FILM DEVELOPED & ENLARGED 60; 
pon Bg 270" enlargements 0 on Beckled . ge Velox paper 
at these low , Bont Soc on Ag 18 exp. 
0c; 16 1. tay polls, Bbc 50e;, | 4 Soe, F Ni lo. 828 Ban- 

No ig Noe’ too oo feet” Not ¢ too o'slow, but just = for 
wits for FREE Mailers, detalle, PREE Premium offers! 

AMERICAN STUDIOS 
Dept. 418 Le Crosse, Wisc. 
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Only 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 

++. Gives you the @ss a* 
finest professional 8 » 4 10 
wash-off relief enlarger-ents for the 
lowest price. $ 
Original prints......' 3.50 ea 
DUPLICATE PRINTS, ONLY $1.50 EACH 

(Matte Finish Paper, 75c Additional) 
Made- from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 
gloss paper. 
* All Color Prints are printed on 8” x 10” paper 
stock, unmounted, the actual image size being 


approximately 7” x9". If preferred. S” x7” 
prints may be ordered at the same price. 











Include 35¢ Mailing Charge with total order 
Send us your Transparencies 


TODAY! 
1 CUSTOM Work = 


own specifications, of 
e cut film color 
tion nega- 








Specia 
o your 


i kt 
Prices on wor i 
tical quality—from any 







cri 


tives to any 
request. Prices start 
smaller—duplicates $7 


Color Prcut, inc. 


1709 NORTH VERMONT AVENUE 
HOLLYWOOD 27, CALIFORNIA 


at $15.00 for 8” x 10” oF 





50. 





OSWALD RABBIT 


Cartoon Home Movies 
Delight young and old. Every 
film packed with good, clean fun. 

Oswald Features 


50 Ft. 8MM.$1.25 
100 Ft. 16MM. $2.50 


The Duck’s Birthday...... 6-A 
Doctor Oswald .......... 9-A 
Fairyland Express......... 11-A 
G-Man Oswald .......... 13-A 


See At Your Photo Dealer or Order Direct. 
Catalog and Prices on Request. Write to— 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd., Dept. 102, Hollywood 28, Calif. 
35mm. 


matey DEVELOPED FREE 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp. Univex Rolls—$1.50. Our rate is 4c 
per print. If less than 25 negatives are good we issue 
4c credit t print. Enlarged to 34x4%, with Photo- 
Electric Eye. Velox paper only. High class work 
guaranteed. D. K. 20. Fine Grain Developing. 24 Hour 
Service Guaranteed. *SAVE_ MONEY. Send roll and 
$1.00 today (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 38, CHICAGO 
Copyright 1939, Minipix Laboratories 
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Sun On The Beach 


(Continued from page 36) 


a profile. The same applies to full hips 
and thighs; they seem more slender from 
profile. Too, in sitting positions full or 
flabby thighs photograph better if the 
model does not sit too heavily on the side 
nearest the camera. Place the weight on 
the side away from the camera and slightly 
raise the figure. 

Arms should not be pressed against the 
body so the muscles flatten out to make 
the arm seem too full. In seated positions 
it is best for the model to avoid leaning 
too much on the arm nearest the camera 
because weight often destroys arm form. 
To capture as much sex interest as possible, 
arms should not be draped across the front 
of the model, but leave the front of the 
figure as open and unconfined as possible, 
thus fully showing the figure and elim- 
inating a note of false modesty. 

Too much tedious posing should be 
avoided because the natural postures are 
usually more graceful. As a rule, both legs 
should not be out straight, one slightly 
bent adds length and form. 

Much of the emotional effect of the pic- 
ture lies in the lighting. A photo with 
crosslight should have synchro-sun speed- 
flash filler for the shadows to keep the 
pictures easy to look at. There should be 
enough light in the shadows so expression 
and detail in the subject’s face is not lost. 

It would be well to experiment exten- 
sively with synchro-sunlight technique for 
it gives superior results if handled prop- 
erly. Remember that synchro-sunlight 
shots vary with sunlight intensity. In the 
beginning you must determine the bal- 
ance between the two light sources by the 
distance of the flashbulb to the subject, in 
relation to the sunlight. 

First, determine the sunlight exposure 
for the film and filter being used. Second, 
in order to get the proper balance, deter- 
mine what speed flash exposure would be 
used for the same distance and bulb size, 
if the picture were being made at night. 

The synchro-sunlight shot is made with 
the bulb at whatever distance the speed 





wu: 











flash exposure would be approximately 
twenty percent underexposed. This may 
call for your flashbulb and reflector to be 
used mostly on extension. However this 
under exposed relation of the flash to the 
sunlight will not and should not destroy 
the shadows cast by the sun. 

In a nutshell; find the flash exposure, 
correctly expose for sunlight, under ex- 
pose for flash, control speed flash exposure 
by distance of bulb to subject. I prefer 
No. 5 bulbs on Ansco Super Pan Press 
film. My exposure varies according to 
sunlight levels, usually 1/200th of a sec- 
ond at about f:11. 

Reflectors may be used, although re- 
flectors hot enough to do the job will 
make the subject’s eyes squint and destroy 
good characterization. The reflectors are 
also too slow and ponderous to use where 
the photographer is striving for action and 
characterization results. If a reflector is 
necessary, however, place it behind the 
model so it reflects to the desired places 
yet does not strike the eyes. Under intense 
beach sunlight, reflectors must be bright 
rather than matte unless held very close. 

While all non-essentials and confusion 
to the central idea of a picture must be 
eliminated for forceful effects, often 
strength and idea direction may be given 
by props. A beach ball, a scarf, or sun- 
glasses, spells beach and puts into the 
hand, of the subject something to do. As 
the subject is given things to do, whether 
it’s conversation or‘no more than fiddling 
with sunglasses, he becomes more at ease 
and a better portrayal is possible. Often 
a prop thrown into a photo will give a 
slant and nicely color the idea. 

Posed snapshots of friends just looking 
at the camera, largely do a bad job while 
photos of the events, thoughtfully taken, 
bring back fuller memories. 


D FREE CARTRIDGE REFILL 


FINE GRAIN PROCESSED 








DEVELOPED 
ENLARGED meme | #, 
ated RELOADED 


18 Exposures processed ond cartridge refilled for 75¢ 
‘Wine for mailing bes — Returned Postpaid 


4.» ESSEX STA. BOX A 
HUBZ4ASewz BOSTON. MASS 


FOR 
Abe 














GET MORE for your Money! 


Have Your 35mm Film 
ultra fine grain 


DEVELOPED and 





DEVELOPIX gives you better value in eve 
way! A big, modern laboratory—photo-cell 
automatic control corrects your errors in exposure 
—only the GOOD negatives printed — fast 
service. Satisfaction guaranteed or money 
refunded. 

In addition—the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 

Send ALL your films to DEVELOPIX 
at THESE LOWER PRICES! 
Developing, Vap-O-Rate, and 
34’’ x 41," Glossy Enlargements: 

36 Exp. Roll, $1.00 - 18 Exp. Roll, 75¢ 


8 Exp. Roll, fine grain 

developed and printed 25¢ 12 Exp. Roll 40c 
plete Finishing Service 

De Luxe Enlargements, Transparencies, etc. 














F R é é f Mailing Bag and Price List. 
Please Remit With Order to Save C.0.D. Charges 














TAKE IT IN STEREO! 


That’s the way the Army and 
Navy take pictures! No “flat” 
print can compare with 
a stereoscopic transpar- 
ency (especially in color) 
made and enjoyed with 
the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm. 
camera. Still available at.. 


For stereo prints, both 35mm. 


22.50" 
-— — size cameras, Outfit $ (4,.75* 


*Plus tax; slightly higher west of the Rockies. 





Cee meee eee eee eeeee 


See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. 7, Covington, Kentucky 


ART STUDIES 


OF BEAUTIFUL MODELS 


Photographed in Natural Color and Black and 
Whites. Fine grain and detail. 

NATURAL COLOR 2x2 amu YL S ter $2.00 
35mm NEGATIVES. BLACK AND WHITE— 


10 for $1.00; 25 for $2-28 
35mm STRIP-PRINTS. - sees ~ oe bys 30 for $1.25 

jection, UNTED— 
Se ee ee ee 15 for $1.00; 55 for $3.00 
PHOTOGRAPHIC PRINTS.....+++++ 5x7, 25c; 8x10, SOc 


SULTAN’S PHOTO STUDIOS 
301—3rd AVE. (Box M) NEW YORK 10, N. Y. 
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SALONS AND EXHIBITS 


Follows P.S.A. Recommended Practices 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


Number of Prints 
and Entry Fee 


Dates Open to 
ublic 





Exhibit to see 


*Third Chicago Interna- 
tional Salon of Pho- 
tography. 


| 


Chicago Histori- 
cal Society, North 
Ave. and Clark 
St., Chicago, 
June 5-Sept. 5 





Exhibit to see 


*Seventh Memphis 
tional Salon. 


Na- 


Brooks Memorial 
Art Gallery, 
Memphis, Tenn., 
July 2-31 





Exhibit to see 


*%1944 Annual Interna- 
tional Salon of Muncie 


Camera Club. 


Arts Building, 
Muncie, Ind., 

Fairgrounds, 

July 30-Aug. 5 





Exhibit to see 


Fifth Annual North 
American Salon of Pho- 
tography. 


Crocker Art 
Gallery, 
ramento, Calif., 
Aug. 1- 





August 5 


Third Annual Salon of 
German Shepherd Dog 
Photography. 


Chester A. Madison, Salon Chair- 
man, 7874 Cressett Dr., Chicago 


Marshall Field 
& Co., a er- 
man Shepherd 
Dog Training Club 
of Chicago, 
Chicago, Ill. 








August 12 


Indianapolis Internation- 
on. 


Clark S. Wheeler, Salon Secretary, 
Indianapolis Camera Club, 
N. Meridian St., Indianapolis, 


Ind. 





August 25 


Second Annual Dayton 
Salon of Photography. 


Dayton Art Institute, Dayton 5, 


io. 





August 31 


Fifty-third Toronto Inter- 
national Salon of Pho- 
tography. 


F. L. Harvey, Salon Secretary, 
3019 Queen St. E., Toronto, 
Canada. 


John Herron Art 
Museum, Indian- 
apolis, Ind., 
Aug. 24-Sept. 27 


Dayton Art 
Institute, 
Dayton, Ohio, 
Sept. 3-26 


Eaton’s Fine Art 
alleries, 
Toronto, Canada, 
Sept. 11-23 





August 31 


Ninth Western Ontario 
Salon of Photography. 


A. E. Adams, Salon Chairman, Lon- 
don Camera Club, 923 Maitland 
St., London, Ont., Canada. 


Elsie Perrin Wil- 
liams Memorial 
Public Library 

and Art Museum, 
London, Ont 


Canada, 
Sept. 15-Oct. 7 





September 6 


London Saion of Pho- 
tography, 1944. 


F. J. Mortimer, Hon. Secretary, 
London Salon of Photography, 
26-27, Conduit Street, ew 
Bond St., London, W. 1. 


Galleries of The 
Royal Society of 
Painters in Water 
Colours, 26-27, 
Conduit §t., New 
Bond St., Lon- 


lon, W. 1., 
Sept. 16-Oct. 14 





Nineteenth Annual Salon 





of Photography, Museum 
of Fine Arts of Houston. 


Museum of Fine Arts of Houston, 
Main and Montrose Blvd., Hous- 
ton 5, Texas. 


Museum of Fine 

Arts of Houston, 

Houston, Texas, 
t. 8-29 





September 23 


Chicago International Col- 
or Slide Salon. 


Adelaide Pearce, 2515 N. Rich- 
mond St., Chicago 47, Ill. 


Chicago His- 
torical Society, 
Chicago, Illinois, 

Oct. 7-15 





September 23 


Fourth Annual Interna- 
tional Salon of the Vic- 
toria Photographic Asso- 
ciation. 


H. G. Cox, Room 4, 640 Fort Street, 
Victoria, B. C., Canada. 


Empress Hotel, 
Victoria, B. C., 
Oct. 22-Nov. 5 





September 30 


*Third International and 
Tenth Western Canadian 
Salon of Photography. 


Henry Bawden, Salon Chairman, 
Manitoba Camera Club, 318 
— St., Winnipeg, Man., Can- 

ja. 


Winnipeg Civic 
Auataries Art 
——— 


‘Peg. ‘onod . 





October 7 





*Fifth Annual Vancouver 
International Salon of 
Pictorial Photography 





W. S. Kals, Salon Chairman, 933 
est Georgia St., Vancouver, 
B. C., Canada. 








Sere, Art 
Gallery, Van- 
couver, Canada, 





Ov. 








The Fourth Annual Ozarks Salon, which was to be held September 3-17 in Springfield, Nasewi, has been cancelled. 
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Speed, Plus—A few years 
ago, when new and faster films 
were being introduced periodi- 
cally, one of Kodak's advertising 
men began to worry. 

“Look,’’ said he, “we've had 
‘Super-Sensitive’ and ‘Super-X,’ 
‘Super-XX’ and ‘Tri-X.’ When we 
want a name for something even 
faster . . . well, how do you spell 

?”’ And he made a light- 
ning gesture accompanied by a 
sound like the banshee of a 
bullet. 

This crucial problem has not, 
as yet, been fully faced, because 
the film under discussion will be 
used in conjunction with its es- 
tablished teammate, Kodak 
Super Panchro-Press Film, Type 
B, and will carry the designation 
Sports Type. Thus gestures or 
whistles aren't involved. 

Sports Type is primarily a 
press film and eventually will be 
supplied in the various sheet sizes 
now standard for other press films. 
As you will note, its characteris- 
tics are essentially those of Kodak 
Super Panchro-Press, Type B, 
with which all press photogra- 
phers are familiar. The difference 
is a matter of speed. 


Speed and Recommended Meter 
Settings, Kodak Super Panchro-Press, 
Sports Type: For recommended de- 
velopment in Kodak DK-60a. 

Recommended Meter 
Kodak Film Settings* 
Speed Weston GE. 


Daylight 1000 Daylight 200 320 
Tungsten 800 Tungsten 160 250 


*When exposure must be reduced to a 
minimum, these settings can be doubled 
without danger of serious underex- 
posure. 

Color Sensitivity: Panchromatic, 
Type B. 


Recommended Development: 
Continuous Intermittent 


Agitation Agitation 
Kodak (Tray) (Tank) 
Developer 68°F. 68°F. 
(20°C.) (20°C.) 
DK-60a 6 min. 8 min. 
D-19 5% min. 7 =~ min. 
D-72 4 min. 5% min. 


It was planned that Sports 
Type should get its first real 
workout at the political conven- 
tions in Chicago. Certainly it is 


oo 
‘ey Z 
7/1 ATLA 


Sports Type data: 1/1000 at 


destined to become a standard 
part of the press man’s equip- 
ment, reserved—as it should be 
—for work where maximum 
speed is required. 


Empty Packs and Retorts— 
If you have a collection of empty 
Kodak Film packs, or 35-mm. 
film retorts, make a bundle of 
them and hand them in to your 
Kodak Dealer. He will, in turn, 
send them on to Kodak for recla- 
mation and re-use. There is no 
longer need for empty roll film 
spools; your past co-operation 
and the availability of new steel 
have solved that problem. 


Beware of Heat—Careless- 
ness sometimes exposes film to 
debilitating hazards. For exam- 
ple, a roll of film in a metal mail- 
box may be subjected to as much 
as 125° F., and for a considerable 
length of time. And that is very 
hard on the film. Of course, ex- 
cessive humidity does the film no 
good, but ordinary handling is 
more likely to involve heat—as 
in the glove compartment of a 
car, to mention another example. 

So, if you’re mailing film— 








£/16, with a 17-inch lens. 


either unexposed or unprocessed 
—try to get it directly to a post 
office, where it will have reason- 
able protection. And, if you're 
carrying film, it'll be safer in a 
handbag or a coat pocket. 


Back Again—A year ago 
last spring the Series VI Kodak 
Sky Filter, unmounted, was sus- 
pended from regular listings. 
Now it's back again. The sky fil- 
ter, you may recall, is a partial 
filter, the upper half of which 
gives you control of sky tones; 
the perfectly clear lower half 
gives you full normal exposure 
for subjects below the horizon. 

There’s another reinstatement 
you'll be interested in—Kodak 
Acid Fixing Powders with Hard- 
ener. These powders are now 
put up in bottles sufficient to pre- 
pare a quart, a half gallon, or a 
gallon. Prices remain as before— 
15, 25, and 45 cents, respectively. 


At Your Service—For com- 
plete, specific, friendly informa- 
tion on all things photographic, 
keep in touch with your Kodak 
dealer or write directly to the 
Eastman Kodak Co., Rochester 4, N.Y. 


EASTMAN KODAK COMPANY 





They always save time... 
they often save pictures 


KODAK PREPARED 
DEVELOPERS 


KODAK Prepared Developers are 
compounded exclusively from 
laboratory-checked ingredients 
(Kodak Tested Chemicals). Their 
use eliminates uncertainty, saves 
time in the darkroom, helps you 
get finer negatives and prints. Ask 
for them at your Kodak dealer's 
... Eastman Kodak Company, 
Rochester, N. Y. 


A staff of trained scientists is 
engaged continually in testing 
Kodak chemical products at vari- 
ous stages of their manufacture. 


Kodak Developer D-72 “Standard” 
most photographic papers, inclu 
enlarging papers; for positive films, 
fast panchromatic negative films 
plates. 


Kodak Developer DK-60a For roll 
sheet films. Combines relatively fasi 
veloping action with long life. 
Kodak Developer D-19 Rapid; 
life; clean-working; especially sui 
for commercial and press films. 
Kodak Developer D-76 A film di 
oper of many uses. Realizes full e 
sion speed; produces long scale. 


Kodak Fine Grain Developer DK-20 
negatives of extremely fine grain w 
moderate development times. 

Kodak Universal Developer (tubes) 
and convenient means of prep: 
small volumes of dependably fres 
veloper for films, plates, and pape 














